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Quern  non  movent  clctrissimis  monument  is  testcitci  consU/milcKiue  vetustus  f ' 1 

Spanhkim. 

I lie  object  of  this  display  is  to  present  Art  as  typified  upon  coins 
and  medals,  from  the  earliest  known  period  until  the  present  time, 
so  as  to  show  the  student  the  nature  and  character  of  the  develop- 
ment of  the  aesthetic  culture  as  exhibited  by  the  aid  of  Numismatic 
science. 

The  change  and  advance  presented  by  the  inspection  of  coins  and 
medals  is  a vast  chain  of  ever  closely  joining  links.  From  the  very 
.beginning  of  coinage,  from  the  rudest  of  all  ancient  coins,  the  Per- 
sian darie  or  the  tortoise  of  JEgina,  to  the  majestic  medallions  of 
Syracuse,  step  by  step  every  inch  of  the  onward  march  of  Art  may 
readily  be  traced.  The  earliest  of  all  known  coins  exhibit  on  the 
reverse  only  a shapeless  punch  mark,  are  the  work  of  unskilled  hands, 
are  defective  in  type,  in  shape,  in  inscription,  while  the  latest  (or  most 
modern),  present  complicated  and  intricate  devices  of  all  kinds  and 
natures. 

The  present  exhibition  is  composed  of  the  collections  of  coins  and 
medals  belonging  respectively  to  the  Library  Company  of  Philadel- 
phia, the  American  Philosophical  Society,  and  the  Numismatic  and 
Antiquarian  Society  of  Philadelphia,  under  the  care  of  which  latter 
Society  the  collections  have  been  deposited  and  arranged  by  a Com- 
mittee. A few  private  individuals  have  also  contributed  to  the  exhi- 
bition. 

The  display  mav  be  divided  into  three  great  heads,  viz.:  Coins, 
medals  and  tokens  (embracing  jettons),  to  the  main  features  of  which 
I shall  briefly  advert,  beginning  for  convenience  sake  with  the  sec- 
ond general  subdivision.  t . 

The  first  series  to  be  noticed  is  one  consisting  of  thirty-one  bronze 
medals  of  large  sizes,  commemorating  victories  and  notable  events  in 
the  history  of  the  empire  of  Russia,  from  the  time  of  I eter  the 
Great  to  that  of  Catharine  the  Second.  They  are  all  of  very  high 
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relief,  and  bear  for  the  most  part  on  their  obverse  the  nude  bust  of 
that  Empress,  exhibiting  her  as  a young  woman,  and  as  time  passes 
on  showing  the  alterations  it  has  caused  in  her  appearance. 

There  are  silver  medals  given  by  Kings  George  First  and  Second 
to  the  North  American  Indians,  usually  worn  by  the  sachems  as  gor- 
gets, and  interred  with  them  at  their  decease. 

The  one  which  bears  the  head  ot  King  George  the  Second  is  stated, 
in  Vaux’s  life  of  Anthony  Benezet,  to  have  been  cut  in  America, 
and  is  especially  worthy  of  notice  on  that  account,  as  having  been 
the  first  medal  ever  made  in  this  country.  It  is  cut  in  very  bold 
style,  although  the  reverse  is  decidedly  stiff  of  execution.  1 he  ob- 
verse bears  the  bust  of  King  George  the  Second,  with  his  titles,  the 
reverse  a Quaker  seated  on  the  ground  is  receiving  from  (or  hand- 
ing to)  an  Indian  the  calumet  of  peace ; around  is  the  inscription, 
“Let  us  look  to  the  most  high  who  blessed  our  fathers  with  peace. 

Another  silver  gorget  bears  on  the  obverse  an  antique  view  of  the 
city  of  Montreal,  on  the  reverse  is  engraved  the  word  “ Mohigrans,” 
and  in  script  the  name  Tangran,  being  probably  the  appellation  of 
the  chieftain  to  which  it  had  been  presented. 

The  Indian  medal  of  George  the  First  bears  on  the  reverse  an  In- 
dian, armed  with  a bow  and  arrow,  taking  aim  at  a stag. 

A series  of  well-executed  medals  represents  scenes  in  the  lives  of 
Louis  XV.,  Louis  XVI.,  Marie  Antoinette,  Lord  Howe,  Lord  Corn- 
wallis, Suwarrow,  and  others.  There  are  fine  medals  of  Rousseau, 
Lafayette,  Liebnitz,  Gauss,  Thiersch,  B,  M.  Patterson,  David  Ritten- 
house,  Berzelius,  Charles  XII.,  of  Sweden,  Louis  XVIII.,  Napoleon 
(commemorating  the  introduction  of  vaccination),  Napoleon  and 
Josephine  (accolated),  Marquis  of  Granby,  Earl  Kildare,  one  com- 
memorating the  millennial  anniversary  of  the  Kingdoms  of  Sweden 
and  Norway,  one  of  King  Augustus  of  Poland,  and  other  celebrated 
persons  and  events. 

A series  represents  the  “ Medal lie  History  of  the  American  Revo- 
lution,” on  which  appear  Franklin  and  Washington  with  various 
symbolical  reverses.  There  are  medals  of  Pitt,  of  Penn,  and  quite 
a number  of  Washington,  embracing  the  “ Manly,”  the  “ Sansom, 
the  “ Eecleston,”  the  “C.  C.  A.  U.  S.”  “ He  is  in  glory,”  etc.,  etc.,  etc. ; 
medals  commemorative  of  the  peace  of  1814,  and  that  of  1783;  one 
given  to  Defleurv  upon  the  capture  of  Stony  Point,  a fine  gilt  me- 
dallion of  the  Earl  of  Essex,  cut  by,  the  celebrated  Siman,  in  the 
days  of  the  Commonwealth. 

There  is  an  interesting  series  of  medalets  in  copper  ranging  m 
date  from  1584  to  1(120,  representing  various  occurrences  in  the  wars 
between  King  Philip  the  Second  of  Spain,  and  the  l nited  Provinces. 
A quaint  silver  medalet  of  the  Sixteenth  Century  has  on  the  ob- 
verse, David  playing  upon  the  |mrp  before  Saul,  and  on  the  reverse, 
David  slaving  Goliath.  A medal  of  Sir  Humphrey  Davy  and  one 
of  Matthew  Boulton  are  especially  noticeable  for  the  boldness  and 
finish  of  their  execution,  as  well  as  one  cut  by  Key  (t lay  medalist 
()f  the  United  States  Mint)  for  Columbia  College,  New  York  city, 
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bearing  on  the  obverse  a magnificent  female  head  with  the  inscrip- 
tion, “ Light,  Liberty,  Law.” 

1 here  is  also  a medal  issued  to  commemorate  the  21st  anniversary 
of  the  foundation  of  the  Numismatic  and  Antiquarian  Society  of 
Philadelphia  (January  1st,  187!)),  and  the  twelfth  presidential  term 
ot  the  Hon.  Eli  K.  Price,  and  likewise  the  full  materials  for  exhibit- 
ing its  process  of  manufacture.  First  there  is  the  large  plaster  cast 
taken  from  the.  wax  medallion  originally  modeled  from  life;  this 
latter  being  perishable  has  not  been  preserved,  but  the  plaster  repre- 
sentation exhibits  a perfect  facsimile  of  the  original.  Secondly  is 
the  same  portrait  in  plaster  reduced  by  mechanical  means  to*  the 
size  it  is  to  occupy  in  the  die.  Third* is  the  hub  upon  which  the 
portrait  is  cut  in  alto  relievo  by  a machine  which  reproduces  in  any 
desired  size  the  figure  which  it  is  to  bear,  and  which  is  afterwards 
tempered  to  hard  steel.  Fourth,  the  die  which  is  struck  from  the 
luib  and  shows  in  intaglio  the  portrait  intended  to  be  impressed  upon 
the  medal.  It  is  at  first  soft,  so  as  to  easily  receive  the  impression, 
and  it  is  then  afterwards  hardened  so  as  to  bear  the  necessary  amount 
<>f  pressure  and  blows.  There  are  also  leaden  trial  impressions  of 
the  dies.  These  show  the  whole  process  of  making  the  dies. 

rite  medal  bears  upon  its  obverse  the  portrait  of  the  venerable 
gentleman  in  whose  honor  it  was  struck,  surrounded  by  the  inscrin- 
tion  Eli  Iv.  Price,  President,  1879.  On  the  reverse  the  seal  of 
the  .Society  and  the  inscription,  The  Numismatic  and  Antiqua- 
rian Society  of  Philadelphia , founded  January  1,  1858.  The 
meaning  of  the  devices  on  the  seal  are  as  follows:  The  owl,  which 
is  the  crest,  symbolizes  wisdom  and  learning;  it  is  taken  from  the 
device  upon  the  coins  of  Athens,  issued  in  the  fifth  century  before 
the  present  era,  and  is  a faithful  copy  of  that  archaic  work  of  art 
r-.j  eld,  upon  which  the  quarterings  are  displayed,  is  the  Saxon 
shield,  emblematic  of  English  ancestry  and  associations  • the  em- 
blems on  each  of  the  four  portions  of 'the  shield  represent,  respec- 
tively, Europe,  Asia,  Africa  and  America.  Europe  presents  the  cross 
as  found  upon  the  coinage  of  the  first  Christian  kings  of  England 
Africa,  the  Egyptian  sphynx ; Asia,  a Chinese  coin,  and  America' 
the  stone  arrow-heads,  axes  and  implements  of  the  Aborigines.  The* 
motto  vestigia  rerum  sequi  refers  to  the  nature  of  the  Society’s 
occupations. 


There  is  also  a medal  (in  bronze)  of  the  late  Joseph  J.  Miekley 
nie  first  President  of  the  Numismatic  and  Antiquarian  Society  of 
Philadelphia.  This  medal  was  cut  by  Mrs.  Lea  Aid  born,  of  Stock- 
holm, medalist  and  designer  of  the  Royal  Swedish  Mint.  The  exe- 
cution of  the  flesh  is  remarkably  well  done  and  the  whole  medal  is 
a credit  to  the  skill  of  the  female  artist. 

There  are  also  medals  of  Lavater,  Cervantes,  Shakespeare,  of  the 
Numwnatica,  and  of  Alexander  the  First  of  Russia,  and  Louis 
AVI  of  France,  deposited  by  IT.  Dumont  Wagner,  Esq.,  of  this  city 
A bronze  medal’ commemorating  the  Massacre  of  St.  Bartholomew 
bears  on  the  obverse  the  head  of  Pope  Gregory  XIII.;  on  the  re- 


4 


COINS  AND  MEDALS. 


verse  an  angel  armed  with  sword  and  cross  destroying  and  putting 
to  flight  a multitude,  with  the  inscription  Hugenotorum  Strages. 

It  may  he  observed  in  regard  to  this  medal  that  doubts  have  been 
cast  as  to  whether  it  was  actually  issued  by  the  Papal  authorities, 
but  rather  that  it  was  done  by  those  inimical  to  the  Church  of  Rome, 
in  order  to  cast  discredit  upon  it  by  appearing  to  exult  over  such  a 
scene  of  carnage.  The  present  medal,  however,  is  of  most  undoubted 
genuineness,  having  been  purchased  in  Rome  with  the  whole  series  of 
the  Pontifical  Medals  direct  from  the  Superintendent  of  the  Papal  Mint. 
The  author  of  “ La  Science  des  Medailles”  (Paris,  1715),  says,  il  ne 
faut  pas  confondre  avec  les  veiiiables  medailles  des  Papes,  certaines 
que  les  ennemis  die  Saint  Siege  ont  fabriquees  pour  les  insulter,  ou 
pour  les  rendre  odieux.  Telle  est  celle  du  Jules  III.  avec  eette  in- 
scription qui  lui  serf  de  revers,  Gens  et  Regnum  quod  non  ser- 
vierit  tibi  peribit.  Telle  est  la  Medaille  de  Paul  III,  IEPNH 
ZHN01'  I.)  PA  IN  El,  que  l' on  ne  doit  jamais  placer  par  mi  les  medailles 
veritables.  (No.  52  in  the  Hockley  collection.  See  post.. ) 

Pinkerton,  however,  is  of  the  opinion  that  this  latter  described 
medal  is  genuine  and  was  cut  by  Michael  Angelo.  It  is  certainly  a 
handsome  piece  of  workmanship  and  would  do  no  discredit  even  to 
that  <ireat  artist  if  the  attribution  be  correct. 

All  the  medals  before  Paul  the  Second,  according  to  the  same 
author,  were  issued  during  the  Pontificate  of  Alexander  ATI.  It 
is  stated  that  the  Abbe  Bizot  had  the  design  of  issuing  a full  line 
of  all  the  Popes,  which  he  was  prevented  from  accomplishing  by  the 
death  of  the  reigning  pontiff  under  whose  auspices  the  undertaking 
had  been  begun. 

Pinkerton  states  that  the  medal  of  Julius  the  Second,  “ contra 
stimulum  ne  calcitras is  the  first  medal  which  was  struck  instead  of 
being  cast.  lie  attributes  to  Cellini  the  medal  of  Clement  the 
Seventh,  “ ut  bibat  pop  ulus;”  that  of  Gregory  XIII.  upon  the  refor- 
mation of  the  Calendar  to  Parmegiano  and  to  Bassiano  and  Cavino 
(the  celebrated  Paduan  forgers)  the  dies  of  the  medals  of  Julius  the 


Third. 

An  especial  attention  should  be  given  to  a remarkably  complete 
series  of  Papal  medals,  seven  hundred  and  sixty-four  in  number, 
starting  from  Pope  Martin  V.  (1415),  and  ending  with  Pius  IX. 
These  medals  were  deposited  by  Thomas  Hockley,  Esq.,  of  Philadel- 
phia. They  are  of  fine  execution  and  of  great  historic  interest. 
Among  them  may  be  found  two  engraved  by  Benevenuto  Ceelini, 
one  of  Clement  VIII.  (1523-1534),  No.  47,  representing  Joseph 
making  himself  known  to  his  brethren  (being  in  allusion  to  the 
Pope’s  fraternal  feelings  toward  the  Florentines,  his  compatriots, 
despite  their  slight  gratitude  toward  him);  another,  No.  252,  of 
Paul  III.  (1534-1549),  exhibiting  a bust  of  that  Pope  with  Gany- 
mede, and  an  eagle  on  the  reverse. 

Several  of  the  medals  refer  to  the  opening  and  the  closing  of  the 
Porta  Santa. 

Various  medals  refer  to  the  wars  waged  against  the  Turks  by  the 
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Spaniards  and  the  Venetians.  No.  96  represents  the  victory  of  Le- 
panto  in  1571;  No.  89  refers  to  the  conspiracy  and  punishment  of 
Cardinal  Caraffa  and  his  accomplices;  No.  110  (Gregory  XIII. 
1572-1575),  commemorates  the  massacre  of  Saint  Bartholomew; 
No.  130  the  Reformation  of  the  Calendar  in  1582;  No.  153  (Gre- 
gory IV.),  exhibits  the  Pope  giving  to  his  nephew  Hercules  Sfond- 
rati  the  banner  of  the  Holy  Church,  upon  his  departure  to  fight 
against  the  French  Protestants  in  1591  ; No.  181  (Gregory  XV., 
1621-1622),  represents  the  canonization  in  1622  of  the  Saints  Igna- 
tius Loyola,  Francis  Xavier,  Philip  de  Neri,  Isidora  and  Theresa; 
No.  243  (Innocent  X.),  the  Holy  Ghost,  being  in  reference  to  the 
condemnation  of  the  doctrines  of  the  Jansenists;  No.  294  (Alexan- 
der VII.)  represents  the  Castle  of  St.  Angelo  adorned  with  statues; 
No.  313  (Clement  X.,  1670-1676),  commemorates  the  victory  of 
John  Sobieski,  King  of  Poland,  over  the  Turks,  and  exhibits  him 
offering  to  the  Pope  the  flags  captured  from  the  conquered  enemy ; 
No.  338  (Innocent  XL,  1676-1689),  the  condemnation  of  Molinos ; 
No.  342  refers  to  the  alliance  against  the  Turks  formed  by  Innocent 

XI. ,  the  Emperor  Leopold,  John  III.,  King  of  Poland  and  the  Doge  of 
Venice  in  1684;  No.  355  (Alexander  VIII.,  1689-1691),  the  cap- 
ture of  the  Morea  by  the  Venetians  from  the  Turks  (we  may  note 
that  the  Parthenon  was  destroyed  by  Venetian  bombshells  in  this 
encounter  after  surviving  the  hand  of  time  for  centuries  after  centu- 
ries; No.  381  (Clement  XI.,  1700-1721),  represents  the  mission  of 
Cardinal  de  Tournon  to  China ; No.  390,  the  machine  by  which  the 
obelisk  of  the  Plaza  del  Monte  Cettorio  at  Rome  was  elevated ; No. 
440,  the  arch  of  Constantine  at  Rome;  No.  492  (Clement  XIII.), 
the  city  and  fortress  of  Civita  Vecchia;  > No.  559  (Pius  VII.,  1800- 
1823),  the  bringing  back  of  the  Laocoon  from  Paris  to  Rome;  No. 
561,  angel  delivering  St.  Peter  from  prison;  No.  572,  the  introduc- 
tion of  vaccination  into  the  States  of  the  Church ; No.  577  (Leo 

XII. ,  1823-1829),  Saint  Peter  announcing  the  opening  of  the  Jubi- 
lee; No.  679  (Pius  IX.),  Rome  triumphant  wrapped  in  the  Ponti- 
ficial  flag;  No.  680,  medal  for  those  who  exhibited  their  fidelity  to 
the  Pope;  No.  686,  medal  for  the  Pontificial  volunteers;  No.  700 
and  No.  702  relate  to  the  visitation  of  the  cholera  in  1854;  No.  706, 
the  opening  of  the  railway  from  Rome  to  Frascati ; No.  728,  Daniel 
in  the  lion’s  den,  refers  to  the  Piedmontese  invasion  of  1861 ; No. 
744  and  745  commemorates  the  eighteen  hundredth  anniversary  of 
the  martyrdom  of  Saint  Peter  and  Saint  Paul ; No.  754,  the  Roman 
exposition  of  1870;  also,  eight  special  medals  of  Pius  IX.,  commemo- 
rating the  oecumenical  council  and  the  twenty-sixth  and  twenty- 
seventh  years  of  the  papacy;  in  all  seven  hundred  and  sixty-four 
medals. 

This  magnificent  series  is  replete  with  interest,  historical,  archi- 
tectural, artistic  and  numismatic.  Many  of  the  public  works  and 
buildings  of  Rome  are  figured  both  in  their  former  and  present  con- 
ditions; churches,  basilicas,  facades,  palaces,  aqueducts,  armorial 
bearings,  sepulchres,  canonizations,  victories,  are  all  represented  in 
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this  (very  rarely)  complete  collection.  The  workmanship  is  of  the 
highest  order  of  merit,  and  the  medals  are  in  the  finest  possible  con- 
dition. 

According  to  ITenin,  there  are  six  grand  chronological  epochs  of 
coinage,  all  of  which  may  with  great  certainty  be  known  from  the 
indications  afforded  us  by  the  metals,  the  legends,  the  form  of  letters, 
methods  of  fabrication  jmd  style  of  art. 

First.  From  the  first  invention  of  coinage  to  the  time  of  Alexan- 
der the  First,  King  of  Macedonia,  i.e.,  from  about  the  seventh  cen- 
tury B.  C.  to  the  year  454  B.  C.  This  was  the  rudest  epoch  of  the 
art ; the  metal  was  mainly  sil  ver,  some  little  gold,  and  no  copper. 
The  form  of  the  coins  was  globular  and  irregular,  bearing  on  the 
reverse  the  rude  punch  mark  (crew: v carre),  and  sometimes  the  in- 
cused figure  of  the  obverse.  The  legends  were  of  the  simplest 
character,  being  only  the  names  of  cities  or  magistrates,  sometimes 
from  left  to  right,  sometimes  in  the  contrary  direction,  and  some- 
times returning  in  the  manner  known  as  Boustrephodon. 

The  artists  who  produced  these  coins  did  so  without  models  or  the 
accessories  of  a later  age,  and  arrived,  nature  led,  at  a style  both  sub- 
lime and  true.  A remarkable  difference  exists  between  ancient  and 
modern  coins,  the  former  being  of  extremely  bold  execution  and  high 
relief,  while  the  latte’r  are  comparatively  fiat  and  low,  the  haul  relief 
preserving  the  types  of  the  coins  longer  after  entering  into  circula- 
tion. 

Second.  From  the  death  of  Alexander  the  First  to  the  time  of 
Philip  the  Second,  the  father  of  Alexander  the  Great,  B.  C.  359. 

It  was  during  this  period  that  the  arts  obtained  a very  high  per- 
fection in  Greece,  and  it  has  been  believed  that  the  tine  engraving 
upon  coins  was  executed  by  the  hands  of  artists  skilled  in  the  work- 
ing of  precious  stones.  Copper  coinage,  but  in  small  quantities,  now 
began  to  be  used  as  currency,  being  first  struck  (in  Macedonia)  by 
Amyntas  Second  (307  B.  C.),  and  is  referred  to  in  a passage  in  “The 
Frogs”  of  Aristophanes  as  having  been  but  lately  introduced  into 
Athens.  Simplicity  was  still  preserved  in  art,  leading  to  the  grand- 
est results. 

Third.  From  the  accession  of  Philip  the  Second  to  the  subversion 
of  the  Roman  Empire  by  Augustus  Ciesar  ( B.  C.  30). 

Now  the  arts  had  reached  their  apogee,  and  coin  after  coin  may  be 
cited  as  masterpieces  of  the  skill  of  the  ancients.  The  inscriptions 
became  more  complex,  embracing  titles  of  magistrates,  divinities, 
dates,  monograms  and  similar  indications.  Regularity  and  exactness 
are  now  more  characteristic  of  the  coinage,  and  the  art  of  striking 
reached  a greater  degree  of  precision  than  ever  before.  The  me- 
chanical means  employed  were  still  simple,  and  remained  so  for 
many  centuries ; the  remarkable  results  obtained  from  such  slender 
appliances  are  the  more  noteworthy  from  that  fact. 

Fourth.  From  Augustus  to  Hadrian  (A.  I).  117).  The  decadence 
of  art  and  the  diminution  of  the  importance  and  prerogatives  of  the 
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( freeian  nations  began  now  more  sensibly  to  make  themselves  per- 
ceptible. The  moneys  struck  by  independent  cities  lessened  in  num- 
ber and  excellence,  and  many  nations  lost  their  former  right  of  coin- 
age. Copper  began  to  usurp  the  place  of  other  metals,  being  issued  in 
much  larger  quantities  than  formerly,  and  the  art  of  coinage  com- 
menced to  exhibit  symptoms  of  decay,  although  faint  suggestions  of 
former  grandeur  occasionally  occur. 

Fifth.  From  Hadrian  to  Gallienus  (A.  1).  2B0).  threat  and  rapid 
was  the  decline  of  art  in  this  period,  full  of  troubles  of  all  kinds  for 
the  empire,  surrounded  by  barbarians,  and  torn  by  intenstine  dissen- 
sions. 

Sixth.  From  Gallienus  to  the  fall  of  the  Eastern  Empire  (1453). 
'fhe  arts  fell  completely  into  barbarism  during  this  long  interval. 
There  is  but  little  to  attract  in  the  coinage  of  either  the  Eastern  or 
Western  Empires  and  much  to  repel.  The  coins  became  harsh  and 
hard  and  finally  lost  all  traces  of  any  pretensions  to  the  name  of 
art.  The  imperial  Greek,  the  Colonial  and  the  Autonomous  series 
had  long  disappeared;  the  only  circulating  medium  was  the  Roman 
coinage,  now  become  barbarous  in  the  extreme  and  small  in  number.* 

The  exhibition  of'  coins  naturally  starts  with  one  of  the  earliest  of 
all  known  coinage  (about  H00  B.  C.),  the  Persian  Dane,  of  which 
an  example  in  silver  is  shown.  It  bears  on  the  obverse  a kneeling 
archer,  while  the  reverse  is  simply  the  rude  punch  mark,  such  as  is 
found  only  on  the  most  ancient  coinages.  It  is  to  these  coins  that 
allusion  is  made  in  the  story  told  of  Agesilaus  having  been  overcome 
by  thirtv  thousand  archers,  meaning  that  that  amount  of  Persian 
daric  had  been  expended  to  procure  his  defeat. 

Two  large  silver  coins  of  Athens  (known  as  Tetradraehms  from 
their  size),  one  about  400  B.  C.,  the  other  perhaps  two  hundred 
years  later,  exhibit  the  modification  of  type  and  change  of  workman- 
ship. On  the  reverse,  the  rude  archaic  owl  in  bold  relief  with  great 
staring  eyes  has  given  place  to  a less  aggressive  bird  ; the  simple  in- 
scription AdU  has  received  in  addition  the  names  of  the  moneyers; 
the  diota  and  olive  branch  lend  additional  significance  to  the  bird  of 
wisdom.  ( )n  the  obverse,  the  thoroughly  Egyptian  type  of  face  dis- 
played on  the  helmeted  head  of  Pallas  has  been  metamorphosed  into 
the  now  generally  received  conventional  type  of  Greek  art.  In 
antiquity  these  coins  were  known  as  maidens,  referring  to  the  spins- 
terhood  of  the  goddess  represented  upon  them,  and  also  as  “ owls,” 
from  the  figure  upon  their  reverse.  In  one  of  the  Greek  dramas  a 
miser  is  spoken  of  as  having  myriads  of  owls  roosting  beneath  his 
roof,  meaning  that  he  had  large  quantities  of'  these  coins  concealed 
in  his  house. 

A fine  Cistophorus  of  Apamea  presenting  the  sacred  cista  of  Dio- 
nysos enveloped  by  serpents  is  worthy  of  particular  notice.  The 
cistophori  are  tetradraehms,  which  bear  as  their  generic  type  a 


* Henin,  Numismatique  Ancienne,  passim. 
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wreath  and  berries  of  ivy,  surrounding  a chest  whence  issue  serpents, 
being  in  reference  to  those  carried  in  procession  by  the  Bacchantes 
in  their  orgies,  especially  in  Asia  Minor,  where  the  snake  was  re- 
vered and  considered  as  an  emblem  and  tutelary  god.  All  the  cisto- 
phoii  which  exist  are  tetradrachms  of  silver,  uniform  in  weight  and 
fineness,  and  were  struck  by  some  one  of  the  following  cities,  viz. : 
Apamea  in  I hrygia,  Ephesus  in  Doria,  Laodicea  in  Phrygia,  Perga- 
mos  in  Mysia,  Sardes  and  Tralles  in  Ionia.  They  were  of  such  ex- 
ceeding purity  and  fineness  that  the  Romans  would  receive  no  other 
coins  in  payment  of  the  tribute  moneys  exacted  from  the  cities  of 
Asia  Minor ; for  this  purpose  they  were  coined  in  great  abundance, 
and  in  ancient  days  were  very  plentiful,  although  at  the  present  time 
they  have  become  of  quite  rare  occurrence. 

M.  Acilius  in  his  triumph  from  Corinth,  bore  in  procession 
288,000  cistophori,  Cn.  Manlius  Yulso,  250,000;  L.  Amilius  Regillus, 
after  a victory  over  the  Antioch  fleet,  131,000;  Scipio  Asiatica, 
831,070.  It  is  probable  that  these  pieces,  upon  their  arrival  at 
Rome,  by  reason  of  their  superior  fineness  and  quality,  were  at  once 
recoined;  a fact  which  would  account  for  their  present  scarcity. 

Cista  mystic  a existed  in  the  sacred  rites  of  Panatheiuea,  of  Diana, 
Eleusinia,  Ceres,  Theogamia  Proserpine,  and  the  Dionysia  or  orgies 
of  Bacchus. 

Upon  the  tetradrachms  of  Eleusis,  serpents  were  the  symbols  sur- 
rounding or  issuing  from  the  cista,  either  as  representing  divine  at- 
tributes, or  the  fable  of  Erichthon.  On  others,  surrounding  the  chest 
were  various  emblems,  such  as  combs,  the  pudenda  muliebre,  food, 
drink  or  fruits,  and  it  was  looked  upon  as  a heinous  sacrilege  to  di- 
vulge the  meaning  of  these  recondite  objects. 

A type  also  exists  in  which  Bacchus,  in  womanly  garb,  is  figured 
seated  upon  the  cista  mystica,  holding  in  his  right  hand  a thyrsus,  be- 
low which  are  two  serpents  knotted  and  twined  together.  Chests, 
whence  serpents  are  out-issuing,  are  found  on  the  coins  of  Anchialis 
in  llirace,  Sardis  Nikaea,  Pergamos,  Perinthos  and  Teos. 

A quinarius  of  Augustus  Caesar  exists,  on  which  is  engraved  the 
cista  between  two  serpents,  and  over  which  hovers  a victory  with  the 
inscription  Asia  Recepta. 

A fine  tetradrachm  of  Boeotia  exhibits  on  the  obverse  the  familiar 
Boeotian  shield,  and  on  the  reverse,  a cippus.  The  type  of  the  buck- 
ler took  its  origin  from  the  renown  acquired  by  the  workmen  of  this 
nation  from  their  skill  in  this  manufacture.  In  Homer  we  find  men- 
tion made  that  the  shield  of  Ajax  was  made  at  Hyle  in  Boeotia. 
Borne  authors  have  imagined  it  to  be  a perverted  type  of  the  Egyp- 
tian scar abseus,  while  the  cippus  represents  the  purifications  and  lus- 
trations used  in  the  worship  of  Bacchus.  This  latter  opinion  seems 
to  be  further  borne  out  by  the  fact  that  the  head  of  the  Indian  Bac- 
chus is  also  frequently  found  upon  the  coins  of  this  country. 

A didrachm  (i.  e„  a pieceof  two  drachmas)  of  Tarentum,  exhibits 
i ariis,  the  fabled  founder  of  the  city  (a  son  of  Neptune),  riding  upon 
a dolphin.  The  coinage  of  Tarentum  is  numerous,  presenting 
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different  types,  is  always  well  executed  and  exhibits  a high  decree 
of  culture  and  art. 

A didrachm  of  Argos  shows  on  the  obverse  a running  wolf,  while 
the  reverse  has  solely  the  letter  “ A”  within  the  rude  punch  mark 
characteristic  of  the  ancient  period  of  its  coinage. 

On  Meesana  we  find  the  type  to  be  a running  hare,  on  the  reverse 
a figure  in  a chariot,  of  which  the  execution  while  bold  is  rather 
rude.  Messana  is  fabled  to  have  been  founded  about  1600  B.  C. 
under  the  name  of  Zancle,  an  appellation  which  was  changed  about 
594  B.  C.  Destroyed  by  the  Carthaginians  in  396  B.  C.,  it  was  sub- 
sequently rebuilt,  and  in  282  B.  C.,  after  having  been  captured  by 
the  Mamertines  it  received' the  name  of  Mamertina. 

hhodus  presents  the  radiated  head  of  Apollo,  and  on  the  reverse  a 
rose,  being  a so-called  speaking  type.  Spanheim,  however,  considers 
this  flower  not  to  be  a rose,  but  the  Punic  apple  ( Balaustus) , citing 
Isaac  \ ossius  as  his  authority.  This  plant  was  used  for  dyeing  vest- 
ments, and  is  still  known  to  the  modern  Arabs.  According  to  Theo- 
phrastus, its  dower  resembled  that  of  the  rose,  and  Clement,  of 
Alexandria,  states  that  in  the  Thesmophoric  rites  women  were  not 
allowed  to  make  use  of  it. 

Upon  the  coins  of  Massilia  (now  Marseilles),  we  find  a walking 
lion  of  fine  workmanship;  on  Syracuse,  the  head  of  Proserpine  in  an 
incuse  surrounded  by  dolphins,  on  the  reverse  a figure  in  a chariot. 
In  the  coins  and  medallions  of  Syracuse,  ancient  art  reached  its 
highest  pinnacle  of  perfection;  they  are  beautiful  of  design,  grand 
and  graceful  of  execution,  bold  of  relief. 

^ There  are  coins  of  Alexander  the  Great  of  Macedon,  and  a fine 
Tetradrachm  of  his  father,  King  Philip  the  Second,  bears  upon  the 
obverse  a powerful  head  ot  Zeus,  on  the  reverse,  a horseman  wear- 
ing  the  hat  peculiar  to  Macedonia,  surrounded  by  the  inscription 
Q I AM  TIO ) . The  celebrity  of  the  Macedonian  and  Thracian  horse 
probably  led  to  its  adoption  as  a national  type. 

An  extremely  rare  and  fine  silver  coin  of  Juba  the  Second,  King 
of  Numidia,  is  noteworthy  on  account  of  its  historical  interest  as  well 
for  its  artistic  merits.  It  bears  on  the  obverse  the  head  of  that 
monarch  with  curly  hair  and  a conical  cap;  on  the  reverse  a 
temple. 

Tetradrachms  of  Antiochus,  and  one  of  Lysimachus,  of  magnificent 
workmanship  and  grand  design,  in  the  finest  possible  preservation, 
must  especially  claim  the  attention  of  the  student  as  examples  of 
( ireeian  art  in  its  finest  stage  of  development. 

There  is  a very  interesting  silver  coin  of  ancient  Spain.  It  bears 
on  the  obverse  a head  with  a stern  forbidding  countenance,  and  crisp 
curled  hair  and  beard,  calling  to  mind  the  conventional  Assyrian 
type.  There  are  also  certain  rude  letters  both  on  the  obverse  and 
on  the  reverse.  It  is  the  current  opinion  among  Numismatists  that 
these  coins  were  copied  after  those  issued  by  the  early  Greek  mon- 
archs  with  such  changes  as  the  lack  of  skill  on  the  part  of  the  artists 
would  naturally  cause.  The  reverse,  exhibits  a horseman  charging 
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with  a lance,  seated  upon  a steed  whose  forefeet  are  raised  in  motion 
from  the  ground.  The  action  is  spirited,  and  by  no  means  so  stiff  as 
the  low  state  of  the  arts  would  have  warranted  ns  in  expecting.  The 
head  on  the  obverse  does  not,  in  my  opinion,  bear  out  its  presumed 
Greek  origin,  and  I incline  to  the  belief  that  it  is  rather  a represen- 
tation of  some  one  of  their  gods,  possibly  the  Phoenician  Hercules. 

The  first  settlements  in  Spain  were  those  of  the  Garth agenians, 
established  ages  before  the  earliest  known  periods  of  classical  his- 
tory. 

There  exist  numerous  varieties  of  these  early  Spanish  coins  with 
various  inscriptions,  which  have  only  been  deciphered  in  the  last  few 
generations,  and  even  as  yet  their  true  signification  is  in  doubt.  The 
author  of  La  science  des  Medailles,  an  early  work  on  Numismatics, 
published  in  Paris  in  1715,  speaks  of  these  coins  as  being  truly  me- 
dullas desconnocidas,  which  no  one  had  undertaken  to  collect  or  re- 
duce in  order,  although  “ Lastanosa  ait  era  rendre  un  grand  service 
aux  curieux,  de  se  donner  la  peine  d’en  fa  ire  un  Volume,  quifut  im- 
prime  a Huesea  en  1645  ou  il  a fait  graver  environ  deux  cents  de  ces 
medailles  qu’il  avail  dans  son  Cabinet,  la  pliipart  d’ argent.” 

Lastanosa  had  an  insight  into  the  true  status  of  these  coins  which 
had  been  considered  as  bearing  Punic  letters.  He  maintained  that 
the  characters  on  them  were  those  of  the  early  language  of  Spain, 
and  that  it  was  to  these  coins  that  Pliny  referred  when  speaking  of 
the  booty  carried  away  by  the  Romans  from  Spain,  argentum  signa- 
tum  oscense. 

The  coin  of  which  we  have  been  speaking  has  been  ascribed  by 
both  Henin  and  Akerman  to  the  city  of  Tarragon,  the  capital  of  the 
Province  of  the  same  name,  much  celebrated  in  ancient  authors  for 
its  beauty  and  opulence.  Pliny  writes  of  it  that  it  was  Scipiorum 
opus  id  Carthago  Pcenorum.  Augustus  erected  in  honor  of  his  visit, 
an  altar,  upon  which  subsequently  a palm-tree  grew.  It  issued  coins 
while  under  the  dominion  of  the  Romans,  and  there  are  some  extant 
bearing  the  heads  of  the  Gothic  rulers  of  Spain. 

Carthage  is  probably  one  of  the  best  known  cities  of  antiquity,  and 
abundant  specimens  of  its  coinage  have  descended  to  our  own  times. 
The  pieces  in  the  exhibition  are  small  bronze  coins  bearing  on  the 
obverse  the  head  of  Demeter  (or  Persephone)  adorned  with  neck- 
lace, earrings,  etc.,  and  on  the  reverse  the  figure  of  a horse  and  a 
palm-tree. 

The  Carthaginians  adopted  from  Sicily  the  worship  of  Demeter 
and  Persephone,  and  the  horse  possibly  refers  to  Libya,  which  was 
famous  for  its  horses,  or  perhaps  to  the  horse’s  head  tabled  to  have 
been  dug  up  at  the  foundation  of  the  city.  Carthage  was  ultimately 
destroyed  by  the  Romans  146  B.  C.,  and  the  coin  was  probably  issued 
about  the  third  century  before  the  present  era. 

There  is  a very  fine  didrachm  of  Velta  in  Lucania  bearing  on  the 
obverse  a beautifully  executed  head  of  Apollo,  and  on  the  reverse  a 
lion  in  the  act  of  leaping  upon  a stag,  which  it  is  rending  to  pieces. 
The  muscles  are  admirably  portrayed,  and  the  action  is  depicted  en- 
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tirely  without  st  i Hi  less,  but  with  the  ease  and  grace  which  arises  from 
the  consciousness  of  power  and  strength. 

VeUa  was  a large  and  prosperous  city  founded  by  the  Greeks,  and 
its  coinage  exhibits  the  undoubted  confirmation  of'  history.  Greek 
culture  alone  could  have  produced  such  fine  specimens  of  Art.  It  is 
now  known  as  Castela  mar  della  Braeca,  and  lies  between  Policastro 
and  the  Gulf  of  Salerno.  It  was  mentioned  by  both  Strabo  and 
Pliny,  and  was  the  seat  of  the  Eleatic  sect  of  Philosophers,  who  re- 
ceived their  appellation  from  the  city  ; their  leaders  were  Zenophanes, 
Parmenides,  Zeno  and  Melissus.  The  speculations  of  this  school  rose 
to  a higher  region  of  pure  thought  than  those  of  the  Ionic  or  Pytha- 
goric  schools,  and  among  the  Eleatics  for  the  first  time  comes  dis- 
tinctly into  play  the  dialectical  movement  in  human  thought. 

Corinth,  in  Achaia,  is  represented  bv  a fine  didrachm,  bearing  on 
the  obverse  helmeted  head  of  Venus;  and  on  the  reverse,  Pegasus, 
with  the  letter  9 (Koph),  the  ancient  or  Phoenician  form  of  K. 
“A  city,’  says  Strabo,  “large,  rich  and  prosperous;  replete  with 
men  fit  for  the  handling  of  every  sort  of  affair,  civil,  artistic  and  polit- 
ical.’’ Founded  by  Bellerophon,  the  type  of  the  reverse  refers  to  his 
subjugation  of  the  steed  Pegasus. 

The  coinage  of  this  city  exhibits  a high  degree  of  artistic  culture, 
a thorough  proof,  were  any  wanting,  of  the  truths  which  history  re- 
cords of  its  refinement  and  luxury.  From  the  earliest  days  of  its 
coinage,  when  the  reverse  was  simply  the  rude  punch  mark,  to  the 
last  periods  when  its  money  was  issued,  the  pieces  struck  and  en- 
graved for  this  city  are  worthy  of  a high  rank  and  possess  a great 
merit. 

The  very  first  coins  issued  by  Corinth  bear  on  the  obverse  Pegasus, 
with  the  archaic  9 (Koph  ),  which  disappeared  from  the  later  Greek 
alphabet.  Reverse,  the  so-called  key  pattern  punch  mark.  The  ex- 
ecution of  the  flying  horse  is  very  bold. 

This  city  was  colonized  at  a very  early  period  by  the  Phoenicians, 
and  was  destroyed  by  the  Romans  under  L.  Memmius,  B.  C.  146. 
The  present  piece  was  issued  about  480  B.  C. 

It  is  interesting  to  compare  the  coinage  of  this  city  with  that  of 
Sybaris,  both  of  infamous  renown  for  the  pursuit  of  pleasure. 

There  are  also  specimens  of  what  is  known  as  the  incused  coinage 
of  Magna  Gracia.  These  pieces  were  issued  by  the  Grecian  colonies 
settled  in  lower  Italy,  and  are  probably  the  most  remarkable  speci- 
mens of  the  monetary  art  which  have  ever  been  produced.  Instead 
of  being  thick  and  hemispherically  raised  toward  the  centre,  they 
are  thin  and  flat,  and  bear  on  the  reverse  in  intaglio,  the  same  sub- 
ject which  the  obverse  bears  in  alto  relievo.  This  coinage  had  been 
abandoned  before  the  sixth  century  B.  C.,  and  all  these  coins  are  of 
very  great  antiquity,  yet  their  workmanship  is  fine  and  artistic,  even 
when  the  design  is  of  the  simplest.  What  the  object  for  the  adoption 
of  so  peculiar  a form  could  have  been,  has  been  the  subject  of  numer- 
ous conjectures,  but  as  yet  none  seem  satisfactorily  to  explain  this 
abnormal  condition  of  coinage. 
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The  specimens  which  the  Numismatic  and  Antiquarian  Society 
has  placed  on  exhibition  are  Sybaris  and  Metapontum. 

The  coinage  of  Metapontum  bears  on  the  obverse  an  ear  of  corn, 
on  the  reverse  the  same  incused.  This  city  was  founded  about  700 
B.  C.,  by  a colony  from  Northern  Greece,  and  its  prosperity  became 
exceedingly  great,  owing  to  the  fertility  of  its  soil,  which  was  espe- 
cially rich  in  wheat.  The  Metapontines  sent  annually  to  the  temple 
at  Delphi  a golden  sheaf  of  wheat,  and  considered  Ceres  as  their  tu- 
telary goddess,  impressing  her  emblem,  the  ear  of  corn,  upon  their 
coinage. 


Sybaris  presents,  on  the  obverse,  a bull  standing  and  looking  back- 
wards, and  the  same  type  incused  on  the  reverse,  with  the  inscrip- 
tion TAf,  being  written  from  right  to  left  in  the  most  ancient  man- 
ner and  with  the  sigma  of  an  archaic  type,  resembling  a mu.  The 
history  of  Sybaris  and  its  successor  city,  Thurium,  is  well  told  by 
Dr:  Cardweil. 

“The  people  of  Sybaris,  on  the  bay  of  Tarentum,  were  conquered 
and  their  city  destroyed  by  the  Crotoniats  about  the  year  500  B.  C. 
Fifty-eight  years  afterward  the  Sybarites  endeavored  to  rebuild  their 
city,  but  were  again  driven  away  six  years  later  by  their  old  enemy. 
The  aid  of  Athens  and  the  Peloponnese  was  invoked,  which  in  444 
B.  C.  laid  the  foundations  of  Thurium,  near  the  site  of  the  ancient 
Sybaris,  taking  the  name  from  a fountain  in  its  neighborhood.  Soon 
the  foreign  element  prevailed  over  the  Sybarites  and  put  them  to  the 
sword.  * * * What  then  is  its  numismatic  history  ? We  have 

several  coins  of  Sybaris,  bearing  in  the  form  of  their  brief  inscrip- 
tions and  workmanship  the  strongest  evidence  of  high  antiquity,  so 
that  we  may  fairly  assign  them  to  a period  fully  five  centuries  before 
the  Christian  era.  The  constant  device  on  these  coins  was  Bos  stans 
et  respiciens,  showing  that  it  was  the  acknowledged  cognizance  of 
Sybaris.  The  next  coins  belonging  to  the  place  are  more  recent,  as 
we  may  judge  from  the  form  of  their  letters  and  their  highly  finished 
style  of  workmanship,  and  taken  on  the  analogy  of  coins  in  general, 
they  might  be  assigned  to  a period  not  much  anterior  to  the  time  of 
Philip  and  Alexander.  But  we  find  from  these  that  the  devices  of 
the  place  have  undergone  an  important  change.  The  ancient  cog- 
nizance of  Sybaris  is  now  of  secondary  consequence  and  has  given 
way  on  one  face  of  the  coin  to  the  Caput  Palladis,  the  well-known 
badge  of  Athens.  The  inscription,  too,  is  in  one  instance,  the  abbre- 
viated word  Sybaris,  in  another  a similar  abbreviation  of  the  newly 
contracted  name,  Thurium.  So  then,  these  coins  strictly  mark  the 
period  when  the  natives  and  foreigners  were  living  together  in  com- 
pact, mutually  endeavoring  to  conciliate  each  other,  each  party  pre- 
serving tokens  of  its  hereditary  attachments. 

“The  next  set  of  coins  is  distinguished  by  a minuteness  of  orna- 
ment which  marks  them  decidedly  as  the  most  recent  of  the  three, 
and  these  coins,  in  perfect  accordance  with  the  historical  narration, 
bear  no  memorials  of'  the  ancient  Sybaris.  The  inscription  in  every 
instance  is  of  Thurium,  the  Caput  Palladis  is  prominent,  and  the 
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ancient  cognizance  of  the  Bull  is  no  longer  stuns  et  respiciens  hut 
irruens  et  oornupeta.  Doubtless  there  was  found  in  the  meaning  of 
the  word  6oup\ov,  a reason  for  the  difference  they  adopted  ‘ a hull 
running  and  butting.’ 

“ The  symbol  of  the  bull  plays  an  important  part  in  many  mytho- 
ses.  This  animal  was  intended  to  represent  power  of  body  and  un- 
wearied masculine  energy,  two  great  attributes  especially  coveted  by 
ancient  kings  and  great  men.  The  bull  seemed  to  be,  in  a manner 
sacred  to  Venus,  whilst  the  lion  was  emblematic  of  the  male  creator, 
flie  bull  and  the  lion,  among  the  Assyrians,  occupied  much  the  same 
place  as  the  lion  and  unicorn  do  in  modern  heraldry.  Lajard 
( Quite  de  Venus ) has  summoned  up  the  matter  in  the  following 
words : 

“ Les  deux  principaux  attributes  characteristiques  de  Venus  furent 
en  orient  comme  en  Occident  le  taureau  et  le  lion,  l’un  symbole  du 
principe  de  la  chaleur  et  tin  pouvoir  generateur  actif,  l’autre,  sym- 
bole du  principe  liumide  et  du  pouvoir  generatif  passif ; et  tous  les 
deux  signes  du  Zodiaque,  mais  avec  cette  difference  que  le  taureau 
etait  le  premier  sigiie  de  l’equinox  vernol  et  la  domicile  de  la  lune  a 
l’epoque  de  sa  plus  grande  exaltation,  et  (pie  le  lion  place  au  solstice 
d’ete  etait  le  domicile  du  soleil  pendant  la  canicule.  Ces  deux  ani- 
maux  furent  done  aussi  les  hieroglyphes  ideographique  de  1’  her- 
maphroditisme  de  Venus,  divinite  a laquelle  les  anciennes  traditions 
assignent,  comme  a Mithra,  une  place  entre  les  equinoxes  et  les  sol- 
stices et  donuent  pour  non  tore  le  taureau.”  In  another  passage  he 
writes  thus:  “Premier  etre  sort!  des  mains  d’un  dieu  createur  du 
monde,  le  taureau,  symbole  de  vie,  est  appelee  d’un  110m  qui  signifie 
a la  fois  vie  et  taureau.  Par  une  consequence  immediate  d’une  doc- 
trine qui  enseignait  que  les  premiers  etres  vivants  etaient  ne  dans 
l’eau,  il  est,  en  meme  temps,  le  symbole  de  principe  humide,  du 
pouvoir  passif  de  la  generation  ou  du  sexe  feminine.”  (Inman’s 
Ancient  Faiths,  Vol.  1,  p.  376,  et  seq.) 

Not  a trace  now  remains  of  Sybaris,  this  great  city  which  once 
ruled  over  twenty-five  of  its  neighboring  towns,  and  sent  into  the 
war  that  resulted  in  its  downfall  three  hundred  thousand  fighting 
men.  Nothing  is  known  of  its  mansions  and  its  palaces,  not  one 
stone  is  left  to  show  the  spot  where  “ men  slept  upon  beds  of  roses 
and  those  renowned  banquets  took  place  to'  winch  women  were  bid- 
den a year  in  advance  that  they  might  have  the  whole  interval  for 
rendering  their  beauty  more  irresistible.” 

There  is  a fine  Tetradraehm  of  the  famous  city  of  Tyre  (in  Phoe- 
nicia), bearing  on  the  obverse  a laureated  head  of  Hearcles,  on  the 
reverse  an  eagle  on  rudder  behind  a palm  branch,  to  left  date  HI 
(year  18),  inscription,  TYPOT  IEPAI  KAI  AIYAOY. 

Tyre  was  one  of  the  grandest  cities  of  all  antiquity,  and  its  com- 
merce and  riches  jure  frequently  spoken  of  in  the  classical  writers. 
From  Tyre,  as  from  modern  London,  ships  went  to  visit  all  parts  of 
the  globe  to  which  they  could  reach  ; and  to  Tyre  came  merchan- 
dise from  all  parts  of  the  continents  of  Europe  and  Asia.  Accord- 
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ing  to  Herodotus.it  was  founded  about  2755  B.  C.,  and  received  its 
independence  about  126  B.  C.  This  coin  was  therefore  issued  about 
10'S  B.  ( . ihe  execution  of  this  coin  is  especially  noteworthy.  The 
massive  boldness  of  the  head  of  Melkarth  (the  Tyrian  Hercules)  ex- 
hibits a brutal  and  repelling  countenance ; the  eagle  (sacred  to  this 
god)  on  the  reverse  is  in  an  attitude  of  life-likeness  almost  un- 
surpassable. The  rudder  exhibits  the  maritime  character  of  the  city 
and  the  palm  was  the  emblem  of  Tyre  and  Sidon.  Phoenicia  is 
fabled  to  have  taken  its  name  from  this  tree,  which  in  Greek  was 
known  as  (POL\/~.  ihe  palm  was  likewise  the  well-known  emblem 
of  victory.  As  found  upon  coinsit  is,  according  to  Spanheim,  of  three 
varieties,  viz. : 

1st.  That  which  is  tall,  thick-branched  and  leaved,  but  bears  no 
fruit. 

2d.  Smaller,  less  dense  and  bears  fruit. 

3d.  The  small  sterile  dwarf  palm. 

Ihe  palm-tree  of  Judea,  which  bears  fruit,  is  found  upon  the  coin- 
age of  that  country.  As  a branch  the  palm  is  found  upon  the  coins 
of  Arabia;  as  a tree,  upon  those  of  Tyre,  Damascus,  Alexandria  and 
the  Phoenician  Colonies  of  Sicily,  Africa  and  Spain. 

^ The  palm-tree  was  one  of  the  ornaments  sculptured  in  Solomon’s 
Temple,  and  among  modern  writers  (e.  g.,  Inman’s  Ancient  Faiths) 
has  been  considered  to  be  a Phallic  emblem  equivalent  to  Asshur. 
“ On  a coin  of  Ephesus  a palm-tree  is  represented  as  springing  up  by 
the  side  of  a stag  cut  asunder,  meaning  that  the*  Great  God  (Kronos 
or  flos)  being  cut  off,  the  palm-tree  repairs  all.’  ”* 

Ihe  epithets  IEFE11  (Holy)  and  A 11  'AO  1'  (^inviolable  sanctuary) 
were  adopted  by  other  cities.  After  a very  long  period  of  life,  with 
checkered  prosperity,  Tyre  was  finally  destroyed  bv  the  Saracens,  after 
having  undergone  many  sieges,  including  one  by  Alexander  the  Great. 

There  are  also  a number  of  fine  copies  of  rare  Grecian  coins,  and  an 
especially  noticeable  selection  of' forged  Roman  lirst  bronzes,  executed 
by  the  celebrated  Paduan  forgers,  .lean  Cavino  and  Alessandro 
Bassiano,  in  the  sixteenth  century.  Hie  work  of  these  artists  has 
long  been  sought  after  on  account  of  its  exceeding  great  merits  of 
design  and  execution,  worthy  to  rank  with  the  best  workmen  of 
antiquity.  Many  of  these  pieces  are  pure  inventions  of  the  forgers’ 
brains,  no  originals  ever  having  existed,  while  others  are  well  en- 
graved counterfeits.  1 hose  were  originally  sold  only  as  copies  of 
antiques,  but  their  makers  were  subsequently  induced  to  dispose  of 
them  as  genuine. 

The  boldness  of  design  and  power  displayed  in  the  treatment  of 
their  subjects  is  of  a very  high  degree  of  excellence. 

The  coinage  of  the  ancient  Greeks  was  very  rarely  (if  ever)  of  a 
circular  form,  owing  to  the  imperfection  of  the  process  employed. 
They  did  not  possess  the  knowledge  of  the  collar  by  which  in  modern 
times  accuracy  in  striking  is  insured,  and  the  result  was  in  many  in- 

* 1 nimiii,  Vol.  1,  p.  1 96. 
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stances  that  the  coin  contains  only  a portion  of  the  device  or  inscrip- 
tion, the  rest  having  failed  to  reach  the  planchet,  as  there  was  no 
means  of  holding-  it  firmly  in  place  to  receive  the  stroke  of  the 
hammer. 

The  types  that  occur  on  the  coinage  of  the  ancients  are  manifold. 
The  ball,  the  emblem  of  strength  and  force,  is  often  found  joined  to 
a human  head,  as  on  the  coins  of  (ielas,  where  it  signifies  human  in- 
tellect and  physical  perfection.  The  bull  occurs  also  in  combat 
with  the  lion  symbolizing  the  conflict  of  the  fire  element  (or  the  sun), 
and  that  of  water  ( L c.,  the  bull);  this  type  is  often  found  upon 
the  Persian  coinage.  The  serpent,  also,  frequently  represents  the 
ocean. 

The  earliest  kings  who  placed  their  portraits  upon  coins,  did  so 
under  the  garb  or  disguise  of  gods  and  heroes;  thus  Alexander  the 
Great  appears  as  Herakles  and  Jupiter  Ammon;  Lvsimachus,  as  the 
Horned  Bacchus,  and  other  examples  will  readily  be  found.  Their 
portraits,  professedly  as  that  of  human  beings,  appeared  on  no  coin 
till  after  the  death  of  Alexander  the  Great,  and  even  then  the 
change  took  place  with  great  caution  and  circumspection. 

The  leading  characteristic  of  the  coinage  of  the  ancient  Greeks, 
and  as  such  it  is  to  be  found  even  upon  their  very  earliest  known 
specimens,  is  sublimity.*  This  arises  from  the  simplicity  of  thought 
and  object  with  which  these  early  coins  were  designed  and  executed, 
and  is  the  cause  of  the  calmness  and  the  repose  of  the  Grecian  art. 
Even  the  most  archaic  types  possess  this  property,  although  in  the 
transition  stage  from  the  rude  to  the  excellent.  Neatness  and  stiff- 
ness constitute  archaism  in  art,  and  the  condition  of  the  early  Greek 
mind  has  been  compared  by  Humphreys  very  justly  to  the  quaint 
productions  of  the  masters  of  the  fifteenth  century. 

Grecian  art  attained  its  highest  perfection  during  the  third  period 
to  which  I have  already  alluded,  viz.:'  From  the  accession  of  Philip 
the  Second  of  Macedon  to  the  final  subversion  of  the  Roman  liberty 
under  Augustus  Csesar.  In  the  cities  of  Magna  Grecia,  it  reached  a 
most  extraordinary  degree  of  culture,  regardless  of  their  not  far  • 
distant  neighbor,  the  robber  city,  founded  bv  outlaws,  and  living  by 
rapine,  that  city,  whose  ambition  still  comprised  within  petty  limits, 
had  not  yet  broken  its  bounds  to  fiv  its  conquering  eagles  above  a 
prostrate  world. 

Rome  now  claims  our  attention.  Its  series  is  composed  of  gold, 
silver  and  bronze.  The  oldest  silver  pieces,  denarii,  are  of  the  value 
of  ten  asses  (the  letter  X which  so  often  occurs  upon  them  is  the  expo- 
nent of  their  value),  and  bear  the  galeated  head  of  Minerva  on  one 
side,  on  the  other  the  Dioscuri;  sometimes  on  the  reverse  a biga  or 
quadriga. 

Later  the  names  of  illustrious  families  appear  on  them,  whence 
these  have  often  been  termed  family  coins,  as  for  example,  the  name 
of  Cocles  on  those  of  the  Horatian  gens;  sometimes  emblems  of 
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types  commemorating  heroic  exploits  or  punning  upon  their  own 
names,  as  upon  the  coins  of  Publicius  Malleolus  we  find  a hammer, 
of  Valerius  Asciculus,  a pickaxe;  of  Aquilius  Floras,  a flower;  of 
Lucretius  Trio,  the  seven  stars  (Septemtriones),  etc. 

Upon  certain  of  these  coins  we  find  deities  appropriated,  thus  Juno 
Sospita  on  the  families  Coruuficia,  Mettia,  Pappia,  Roscia;  Ceres  on 
Claudia  and  Vibia;  Libertas  crowned  with  laurel  and  veiled  on 
Sestia;  crowned  with  olive  branches  on  Licinia;  crowned  with  laurel 
on  Junia;  veiled  on  fFmilia  and  Calpurnia.  Sometimes  Libertas 
appears  as  a female  standing,  holding  in  her  hand  a liberty  cap,  in 
her  left  the  rudis  or  rod,  whose  touch  manumitted  slaves.  Upon  the 
early  copper  coinage  of  the  United  States  we  find  the  head  of  liberty 
accompanied  by  the  cap  and  rod,  being  in  allusion  to  this  Roman 
custom. 

Among  the  family  coins  in  the  exhibition,  there  is  one  of  the  gens 
Cornelia  bearing  on  the  obverse  an  archaic  head  of  Minerva  galeated, 
and  the  inscription  SULA ; one  of  the  gens  Hostilia,  obverse  a dia- 
demed head  of  Venus,  reverse,  a victory  walking,  holding  caduceus 
and  palm  branch,  inscription  Sasern.  L.  Hostilius.  Saserna  was 
the  cognomen  of  this  noble  family  which  deduced  its  descent  from 
King  Tullus  Hostilius.  Some  of  their  denarii  bear  the  head  of 
Pallor  or  Pavor,  to  whom  that  monarch  vowed  a temple  upon  the 
occasion  of  his  battle  with  the  Veientes. 

A denarius  of  Julius  Caesar  bears  an  elephant  trampling  upon  a 
snake  which  is  rearing  its  head;  reverse  the  simpulum,  adspergillum, 
apex  and  securis  victimaria,  emblems  of  his  pontificate.  The  ele- 
phant is  said  to  refer  to  his  victories  over  Juba,  King  of  Numidia, 
and  the  subjugation  of  Africa  of  which  it  was  the  symbol.  Other  au- 
thorities consider  it  as  a speaking  type,  asserting  that  the  word  Caesar, 
in  the  Punic  tongue,  signified  an  elephant.  One  author  has  informed 
us  that  these  sacred  emblems  (whose  use  and  meaning  is  so  well 
known  to  us)  were  nothing  but  the  weapons  with  which  the  Romans 
were  wont  to  fight  against  elephants  in  time  of  battle. 

Upon  a denarius  of  the  gens  Scribonia  we  find  on  the  obverse  a 
female  head  with  the  inscription  Lino.  bon.  event.;  reverse  a puteal 
(or  well-stone)  in  the  form  of  an  altar  with  the  inscription  Puteal 
above,  Scribonia  in  the  exergue.  This  is  a very  interesting  coin 
referring  to  the  puteal  in  the  Comitium  built  on  the  spot  where  the 
events  of  the  story  of  King  Tarquin  and  the  augur  occurred,  and 
where  in  later  days  the  knife  and  the  whetstone  were  found  buried. 
Here  were  oaths  taken  as  an  especially  sacred  place.  Tn  1812  an 
altar  was  found  at  Veii,  in  every  respect  corresponding  with  this 
representation,  and  it  is  likely  that  the  puteal  Li  bon  is  served  as  a 
model  for  imitation  in  other  places. 

After  the  decline  of  Roman  liberty  the  emperors  coined  gold  and 
silver,  but  the  bronze  remained  the  prerogative  of  the  Senate.  Upon 
the  reverse  of  the  imperial  denarii  occurred  many  interesting  types 
such  as  Pax.  Providentia,  Pietas,  Fecunditas,  vEquitas,  Concordia, 
Tranquillitas,  Constantia,  Pudieitia,  Decursio,  Adlocutio,  Fid&s,  Spes, 
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\ ictoria,  Fortuna,  and  a multitude  of  others.  Upon  the  decease  of 
an  emperor,  it  was  the  custom  to  deify  him,  and  to  issue  coins  com- 
memorating the  event;  they  usually  bear  on  the  reverse  the  word 
co ns K( 'ratio,  and  an  eagle  soaring  to  heaven,  or  a chariot  drawn  bv 
four  elephants,  or  a Phoenix,  the  head  on  the  obverse  being  sur- 
rounded by  rays.  \\  hen  it  was  a female  who  received  this  honor, 
as  in  the  case  of  one  of  the  imperial  family,  the  reverse  bore  a pea- 
cock, or  a chariot  drawn  by  peacocks,  or  a carpentum  drawn  by 
ljiules.  1 he  servile  adulation  which  had  been  their  portion  during 
life  was  not  ended  even  in  death. 

In  addition  to  those  already  described  are  a number  of  so-called 
family  coins,  among  which  are  well-preserved  specimens  of  the  Cor- 
nelia, Fulvia,  Hostilia,  Maiania,  Opeimia,  Pomponia,  Scribonia,  Vi- 
bia,  and  other  gentes,  presenting  interesting  types,  The  gens  Cor- 
nelia was  a most  noble  family,  both  Patrician  and  Plebeian,  and  has 
left  a number  of  devices  upon  the  denarii  which  are  attributed  to  it. 
The  gens  Fulvia,  although  “confessedly  one  of  the  most  conspicuous 
of  the  Roman  gentes,  is  only  known  by  one  denarius,  except  some 
colonial  ones  figured  by  Morell”  (Smyth  Family  Coins,  p.  85)- 
It  bears  on  the  obverse  the  head  of  Pallas  Nikephora  with  alated 
helmet  and  the  word  ROMA ; on  the  reverse  “ Victoria  alata  holds 
out  a chaplet  in  a biga  galloping  to  the  right.  Under  the  horse  is 
C Js  FOUL,  and  in  the  exergum  M GAL  Q MET.  Although  we 
do.  not  hear  of  the  Fulvii  till  L.  Fulvius  became  consul  in  B.  C.  322,. 
it  is  known  that  even  they  were  of  long  standing  in  Tusculum.  * * * 

< ft  the  ladies  of  this  gens  two  played  a very  conspicuous  part ; 
the  first,  a woman  of  rank,  divulged  the  Catalinian  conspiracy ; the 
second  married  Mark  Antony  for  her  third  husband,  breathing  noth- 
ing but  war  and  domination.  This  is  the  fury  who  pierced  the  dead 
Cicero  s tongue  with  a bodkin,  uttering  all  sorts  of  opprobious  epi- 
thets all  the  while.”  (Smyth,  loe  cit.) 

A denarius  of  the  gens  Maiania  presents  on  the  obverse  “ a winged 
and  galeated  head  of  Roma  with  the  mark  x > on  the  reverse  a 
winged  \ ictory  in  a rapid  viga  holding  the  reins  firmly  with  her 
left  hand,  while  her  right  is  whipping  the  horses,  which  are  unusu- 
ally free  from  harness.  Below  is  the  inscription  C MAIANIA;  ex- 
ergue Roma.  History  makes  no  mention  of  this  gens  and  its  rank 
is  unknown.”  (Smyth,  p.  127.) 

The  gens  Opeimia  presents  “the  galeated  head  of  Pallas,  bearing 
stern  and  manly  features,  wearing  an  ear-ring  with  a long  pendant 
and  a necklace;  in  front  is  the  denarial  stamp  x,  and  at  the  back  is 
a chaplet;  on  the  reverse,  L.  Opeimi;  exergue  Roma.  Victoria 
alata  in  a galloping  quadriga  holds  the  reins  with  her  left  hand  and 
a laurel  crown  in  her  right.  This  was  probably  struck  by  L.  Opei- 
oiius,  the  aristocratic  praetor  who  suppressed  the  revolt  of  Tregellae,. 
B.  (J.  125.  ^ This  is  the  man  who,  being  consul  four  years  later, 
hunted  ( . Gracchus  with  personal  animosity,  to  his  destruction,  and 
being  himself  condemned  for  receiving  Jugurtha’s  bribes,  died  bated, 
and  insulted,  a poverty-stricken  exile  at  Dyrrachium.  * * * 
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The  Opeiinii  are  first  brought  on  the  stage  of  history  at  the  time  of 
the  Samnite  wars,  yet  the  components  of  the  gens  are  but  little 
known.”  (Smyth,  157.) 

The  denarii  of  the  gens  Pomponia  occur  frequently  and  are  of  many 
devices.  Upon  some  are  seen  the  figures  of  the  Muses,  Clio,  Euterpe, 
Thalia,  Melpomene,  Terpsichore,  Erato,  Polyhymnia,  Urania,  and  Cal- 
liope, with  the  symbols  respectively  indicative  of  their  supposed  avo- 
cations. Upon  one  denarius  is  found  the  representation  of  Hercules 
Musagetee  playing  upon  a lyre.  “ The  temple  of  Hercules  Musarurn, 
was  built  in  the  Flaminian  circus  by  the  consul  Fulvius,  who  having, 
when  imperator  in  Greece,  recognized  Hercules  as  Musagetes,  conse- 
crated to  his  tutelar  protection  the  nine  statues  of  the  Muses,  which# 
he  had  brought  over  from  Aetolia,  B.  C.  189.  The  Pomponia, 
though  a plebeian  gens,  were  very  proud,  and  toward  the  end  of  the 
Republic,  followed  the  example  of  the  other  Roman  gentes  by  claim- 
ing high  antiquity,  pretending  descent  from  Pompo,  one  of  the  sons 
of  Numa.”  (Smyth,  p.  184,  et  seq .) 

The  gens  Yibia  likewise  affords  many  varieties  of  obverses  and 
reverses.  Among  the  former  we  find  the  laureated  head  of  Apollo, 
the  head  of  Pallas,  an  ivy-crowned  head  of  Bacchus,  a scenic  mask 
of  Pan,  a laureated  female  head  supposed  to  represent  the  Goddess 
Libertas,  laureated  head  of  Hercules,  bearded  head  of  Jove ; on  the 
reverses  are  galeated  figures  in  quadriga,  Ceres  crowned  with  wheat 
marching  across  a field,  Jupiter  Axuris,  Roma  seated  on  a pile  of 
bucklers,  holding  in  her  right  hand  a spear,  in  her  left  the  parazo- 
nium,  pressing  with  her  left  foot  on  a globe  and  in  the  act  of  being 
crowned  by  a flying  Victory,  two  clasped  right  hands  sustaining  a 
winged  caduceus  (relating  to  I).  Brutus,  who  being  besieged  by  Mark 
Antony  at  Mutina,  B.  C.  45,  was  liberated  bv  the  consuls  Hirtius 
and  Pansa),  a panther  with  his  forefeet  raised  on  a decorated  cylin- 
drical altar  on  which  are  the  Bacchic  attributes,  a bearded  mask 
and  a long  thyrsus  adorned  with  ribbons,  V ictoria  alata  placing  a 
garland  upon  a trophy  composed  of  spoils,  and  Ceres,  crowned  with 
corn,  holding  a lighted  torch,  seated  in  a car  drawn  by  two  dragons. 
These  dragons  are  portentous  creations  of  the  ancient  imagination  in 
all  countries.  The’ serpent  worship  was  all  but  universal.  It  is  al- 
luded to  in  the  earlier  portions  of  the  Bible,  and  it  is  known  to  have 
prevailed  among  the  Chaldees,  the  Persians  and  the  Egyptians  as 
emblematic  of  the  Sun  and  Time  and  Eternity.  From  the  Orientals 
it  descended  to  the  Greeks,  and  from  them  to  the  Romans,  among 
whom  it  became  a type  of  Victory,  Prosperity  and  Health.  (Smyth, 
p.  255,  et  seq.' ) Ceres  in  her  car,  drawn  by  dragons,  likewise  occurs 

upon  the  coins  of  the  gens  \ olteia. 

There  is  a handsomely  executed  Paduan  fabrication  of  a first  brass 
of  the  Emperor  Otho,  bearing  his  head  on  the  obverse,  and  on  the 
reverse  the  Emperor  standing  with  his  right  hand  extended  over  an 
altar  clasping  the  hands  of  three  soldiers  who  bear  military  ensigns ; 
inscription  Skcukitak  i\  r.  s.  c.  A Roman  first  brass  of  the  Em- 
peror Otho  is  something  that  has  always  been  a desideratum;  none 
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are  known  to  exist  or  to  have  ever  existed.  Bronzes  from  the  Egyp- 
tian Mint  are  to  be  met  with,  and  these  alone  must  replace  the  Ro- 
man issue  in  collections  unless  the  unexpected,  which  is  always  oc- 
curring, should  some  day  bring  to  light  a hoard  of  these  coins.  The 
usual  explanation  given  for  the  absence  of  the  first  bronze's  of  this 
Emperor  is  based  upon  the  power  retained  by  the  Senate  of  striking 
copper,  while  their  rulers  had  usurped  the  privilege  of  coining  gold 
and  silver.  The  denarii  of  Otho  are  not  of  infrequent,  occurrence, 
notwithstanding  the  extremely  short  duration  of  his  reign. 

The  very  earliest  of  the  Roman  coinage  was  of  copper  (or  bronze), 
and  was  issued  by  Servius  Tullius,  about  the  sixth  century  before 
Christ.  The  vis  was  the  primitive  monetary  unit  of  Rome,  and  al- 
though from  time  to  time  reduced  in  weight  retained  its  legal  value 
always  unchanged.  The  coinage  of  silver,  the  denarius,  quinarius, 
and  the  sestertius  began  about  2(19  B.  C. ; gold  was  first  minted  about 
20(1  B.  C. 

A coin  has  preserved  to  us  the  monetary  implements  of  the  an- 
cients; a denarius  of  the  gens  Carisia  bears  on  the  reverse  the  pin- 
cers, hammer,  anvil  and  bonnet  of  Vulcan. 

\\  hen  the  first  Triumvirs  placed  their  own  effigies  upon  the  coins, 
they  gave  a great  shock  to  the  ancient  habits  and  superstitious  of 
the  Roman  people  by  displacing  the  old  traditionary  types  of  gods 
and  goddesses.  Pompeyand  Caesar  were  the  first  to  set  the  example, 
which  was  followed  by  their  relatives  and  their  successors  in  author- 
ity, although  bv  some  authors  it  is  held  that  the  head  of  Pompey 
was  not  placed  upon  coins  until  after  his  death,  and  that  it  was  then 
done  by  his  sons. 

Among  the  imperial  Roman  series  are  many  fine  and  rare  coins, 
starting  from  Julius  Caesar  and  coming  well  down  to  the  later  days 
of  the  Byzantine  empire.  There  are  pieces  of  Augustus,  Agrippa, 
Mark  Antony,  Antoninus  Pius,  vElius  Caesar,  Caracal  la  and  Geta, 
Domitian,  Claudius,  Caligula,  Elagabalus,  Gallienius,  Herennus 
Etruscus,  Hadrian,  Julian  the  Second,  Maximinius,  Marcus  Aure- 
lius, Philippus,  Pertinax,  Titus,  Trajan,  Vespasian  us  and  many 
others.  They  all  bear  the  image  of  the  emperor  on  the  obverse  and 
on  the  reverse  in  many  instances  commemorate  important  events. 
Upon  the  coinage  are  found  their  wars  and  conquests  and  expedi- 
tions, imperial  voyages  to  distant  portions  of  the  empire,  valuable 
historical  facts  and  epochs.  They  are  not  so  remarkable  for  the 
art  displayed  upon  their  coinage,  and  maintain  their  chief  interest 
from  their  historical  associations,  while  their  claims  to  be  regarded 
as  exhibiting  a graceful  execution  are  very  slight  when  we  compare 
them  with  the  masterpieces  of  the  Grecian  artists.  The  arts  never 
flourished  in  Rome  as  they  did  in  Greece,  they  were  never  indige- 
nous to  the  soil  that  bore  a band  of  rugged  heroes. 

1 he  coinage  of  the  Roman  nation,  from  its  earliest  inception  down 
to  the  capture  of  Constantinople  by  the  Turks,  presents  to  us  a 
lengthy  and  uninterrupted  chain  for  two  thousand  years,  preserving 
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to  us  the  portraits  of  the  monarchs,  their  wives  and  families,  rela- 
tions and  generals. 

Coins  of  the  Sassanidse,  the  rulers  of  the  second  Persian  empire, 
from  about  226  A.  1).  to  651  A.  L).  are  curious  and  interesting.  They 
are  thin,  flat  silver  coins,  bearing  on  the  obverse  a bust  of  the  mon- 
arch wearing  a peculiar  head-dress,  on  the  reverse  a fire  altar  stands 
between  two  figures  dressed  in  the  old  Persian  garb  (representing 
respectively  the  genii  of  good  and  evil),  and  an  inscription  in  Arian 
characters  is  at  the  side.  These  coins  are  of  uncouth  and  barbarous 
design  and  workmanship,  and  represent  a period  of  decadence  in  art 
before  the  Mohammedan  conquest  had  prohibited  the  representation 
of  the  human  figure  as  idolatrous. 

The  art  of  coinage,  as  carried  into  the  East  by  Alexander  the 
Great,  remained  in  Bactria  and  India  for  many  centuries,  where 
money  was  long  coined  with  inscriptions  in  the  Greek  languages,  the 
coins  of  the  Arsacidse  in  Armenia,  and  of  the  Sassanidse  in  Persia, 
bringing  the  mintage  of  Central  Asia  down  to  a comparatively  re- 
cent period. 

A e now  come  to  the  coinage  of  Great  Britain,  as  being  a good 
connecting  link  between  the  Roman  and  the  modern  eras  of  coinage. 
A very  heavy  and  uncouth  gold  British  coin  of  remote  antiquity, 
perhaps  of  a period  even  before  the  days  of  Csesar,  marks  the  begin- 
ning. 1 hen  in  regular  order  come  the  rude  coinages  of  the  various 
early  monarchs  (too  familiar  to  require  description  here),  pennies, 
groats,  etc.,  etc.,  broad  gold  pieces  of  James  I.,  and  the  Common- 
wealth of  England;  a very  fine  crown  of  Queen  Elizabeth;  gold 
“ touch  pieces,”  given  by  Kings  Charles  the  Second  and  James  the 
Second,  to  those  unfortunate  beings  whom,  in  conformity  with  the 
superstitions  of  the  times,  they  “ touched ” to  cure  the  King’s  evil; 
gun  money  of  James  II.,  being  coined  from  cannon  melted  up  by 
that  monarch  and  passed  at  a fictitious  value;  a fine  Gothic  pattern 
crown  of  Queen  Victoria,  but  never  adopted  for  the  national 
coinage. 

Coins  of  Philip  and  Mary,  bearing  both  their  heads.  These  were 
current  until  a comparatively  recent  date,  and  were  referred  to  in 
Hudihi  •as: 

“*****  fond  and  billing, 

Like  Philip  and  Mary  upon  a shilling.” 

Scotland  is  represented  by  coins  of  John  Baliol  and  Alexander 
the  Third,  and  a fine  dollar,  bearing  the  name  of  Queen  Mary  and 
her  husband,  the  ill-fated  Darnlev.  Upon  the  reverse  of  this  coin 
is  a yew-tree,  popularly  supposed  to  be  the  one  which  grew  in  the 
court  yard  of  Darnley’s  residence  at  Cruikston,  from  which  circum- 
stance this  coin  is  known  as  the  “Cruikston  dollar.” 

There  are  also  a number  of  coins  of  the  English  sovereigns  struck 
for  Scotland  and  Ireland,  and  various  siege  pieces  of  Charles  the 
First,  who  never  in  all  his  extremities  resorted  to  the  expedient  of 
a debased  coinage. 

Germany,  rich  in  silver  mines,  exhibits  a number  of  fine  crowns 
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of  different  emperors,  dukes,  bishops,  etc.,  etc. ; and  a coin  of  Vla- 
dislaus  of  Poland,  a noble  kingdom,  for  centuries  the  bulwark  of 
Christendom  against  the  Turk,  in  the  end  despoiled  and  devoured 
by  the  very  monarchies  which  its  valor  had  preserved.  These  pieces 
range  from  1586  to  1689.  There  are  also  many  silver  pieces  of  the 
various  countries,  comprising  the  Netherlands,  such  as  Gueldres, 
Zeeland,  dampen,  etc.,  etc. 

A full  line  of  Spanish  and  Portuguese  coins  carries  us  from  the 
sixteenth  century  to  the  present  time,  among  which,  is  a silver  dollar 
of  Philip  the  Second  of  Spain,  on  which  among  his  titles  appears 
that  of  King  of  England. 

France  is  represented  from  Henry  the  Fourth,  including  a num- 
ber of  silver  ecus  of  various  monarchs.  On  those  of  Louis  the 
Fourteenth,  we  can  trace  the  progress  of  his  years,  his  coins  exhib- 
iting him  in  various  stages  from  youth  to  old  age.  Louis  XV.  is 
shown  as  a very  handsome  young  man.  There  are  also  coins  of 
Louis  XYL,  Napoleon,  Louis  XVIII.,  Louis  Philippe,  Charles  X., 
the  Republic  of  1848,  Napoleon  Third,  and  the  present  Republic. 

Russia,  among  other  specimens,  exhibits  its  platinum  coinage, 
which,  after  a short  trial,  was  abandoned  as  an  unsuccessful  experi- 
ment, and  which  is  very  rare. 

The  coinage  of  the  Orient  is  largely  represented,  including  a full 
set  of  the  rare  and  curious  “bullet  money,”  from  Siam,  formed  by 
bringing  together  the  ends  of  oval  pieces  of  silver,  and  on  each  piece 
is  stamped  a minute  mark  showing  its  value.  Each  “ bullet  ” is  per- 
fectly symmetrical  and  its  weight  is  very  accurately  and  carefully 
proportioned  to  that  of  the  other  pieces.  They  are  eight  in  number, 
and  are  named  Pie,  Sungpee,  Fung,  Sailing,  Song  Salung,  Tical  (or 
Bat),  Songbat,  Sibat. 

There  are  some  curiously  stamped  coins  from  Cochin  China,  long 
and  narrow  in  shape. 

Japan  presents  a full  set  of  gold,  silver  and  copper  coinage,  both 
ancient  and  modern,  the  liberal  gift  of  Lieutenant  Paul,  U.  S.  N.,  to 
’the  Numismatic  and  Antiquarian  Society  of  Philadelphia,  upon  his 
return  from  the  Orient. 

There  are  coins  of  the  great  Orkhan,  and  also  a complete  series  of 
thirty-three  Ottoman  monarchs,  his  successors,  very  rare,  but  bar- 
barous in  art  and  uninteresting,  save  from  historical  association. 

There  are  specimens  of  the  coinage  of  the  Caliphs  of  Bagdad  and 
of  the  Moorish  rulers  -of  Spain. 

There  are  also  some  of  the  “chopped”  money  current  in  China, 
where  the  custom  exists  of  mercantile  houses  placing  their  “ chop  ” 
(or  guarantee  firm  name)  upon  all  the  silver  money  that  passes 
through  their  hands.  The  effect  of  this  is  very  soon  to  render  a coin 
utterly  unrecognizable  through  the  multiplicity  of  “chops”  that  it 
had  received. 

Scandinavia  presents  nothing  remarkable,  except  the  copper  dalers , 
issued  in  the  reign  of  Charles  XII.,  when  his  insatiate  thirst  for 
glory  had  almost  reduced  his  kingdom  to  beggary.  To  obtain  the 
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necessary  revenues  for  carrying  on  his  mad  career  he  issued  small 
copper  pieces  which  were  to  be  a legal  tender  for  a doljar.  The  ex- 
periment failed,  after  working  the  usual  amount  of  hardships,  and 
its  originator,  Baron  Goertz,  paid  with  his  life  the  penalty  of  its  ill 
success. 

In  America  we  find  an  uncirculated  cent  of  1793,  a beautiful  head 
with  flowing  hair,  an  object  far  more  tasteful  than  the  last  designs 
with  which  the  authorities  of  the  United  States  Mint  have  favored 
jis.  The  very  rare  silver  piece  coined  by  Louis  XIV.,  for  circulation 
in  the  Fran co-Ameri can  colonies,  known  as  the  Gloriam  regni,  ex- 
ists here  in  tine  condition,  as  also  the  Rosa  Americana  half-penny, 
coined  for  circulation  in  British  North  America,  in  the  reign  of 
King  George  the  First;  Georgius  Triumpho,  Immunis  Columbia, 
Bar  Cent,  Nova  Constellatio,  Talbot  Allum  and  Lee  (of  New  York  ) 
cent  1794,  the  Higlev  copper,  coined  in  Connecticut  in  1737,  Nova 
Ciesarea,  Vermont,  Virginia,  Nova  Constellatio,  Connecticut  and 
Massachusetts  coppers,  Massachusetts  shilling  and  three-pence  of 
1652  (of  which  former  coin  it  is  narrated  that  the  daughter  of  the 
mint  master  was  given  her  weight  as  a dowry,  she  standing  in  one 
scale  while  the  money  was  poured  into  the  other),  the  sixpence  issued 
in  1783  by  I.  Chalmers,  a jeweler,  at  Annapolis,  a very  fine  Wash- 
ington cent  1791,  large  eagle,  a number  of  fine  pgoofsets  and  coins 
of  the  United  States  Mint,  including  the  pattern  dollar  of  1836,  the 
set  of  pattern  cents  of  1858,  the  pattern  cents  of  1850, 1854  and  1855, 
the  set  of  pattern  half-dollars  of  1868. 

Among  the  patterns  is  a goloid  metric  dollar,  a composition,  the  in- 
vention of  William  Wheeler  Hubbell,  Esq.,  which  was  proposed  as 
being  especially  adapted  for  the  coinage  of  the  standard  dollar.  It 
contains  gold,  silver  and  copper  in  fixed  proportions,  but  presents 
the  feeling  and  appearance  of  a very  light  silver  coin.  Also,  a Stella 
set,  being  the  invention  of  the  same  gentleman.  Of  these  patterns 
there  were  not  more  than  twenty-five  struck,  and  it  is  of  the  greatest 
rarity. 

There  is  the  general  and  customary  assortment  of  the  coins  usually 
incident  to  the  American  series,  a series  which  contains  very  little 
either  of  beauty  or  of  interest,  so  that  in  the  present  instance,  where 
our  aim  was  mainly  to  exhibit  Art,  no  attempt  has  been  made 
toward  a display  of  mere  numismatic  rarities. 

The  object  in  hand  is  to  show  art  in  its  origin,  growth  and  progress; 
Art  as  a hand-maid  for  the  illustration  of  mythology  and  the  eluci- 
dation of  history;  Art  as  an  interpreter  of  the  classics,  where  many 
obscure  passages  find  upon  coins  their  only  true  solution.  Treatise 
after  treatise  has  been  written  to  show  the  advantage  to  be  derived 
from  the  study  of  ancient  coinages.  Agostino,  Goltz,  Strada,  Eck- 
hel,  Spanheim,  and  a myriad  of  others  have  contributed  their  stores 
of  knowledge  to  the  general  fund. 

Goins  throw  light  upon  the  history  of  nations,  their  forms  of  gov- 
ernment, the  political  condition  of  their  citizens ; they  indicate  the 
classification  of  their  inhabitants;  they  serve  to  fix  the  successions  of 
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monarchy,  the  events  of  their  reigns  and  the  dates  of  eras.  They 
have  preserved  to  us  the  names  of  a multitude  of  civic  magistrates 
and  rulers,  their  offices  and  functions.  They  have  presented  to  us 
the  images  of  sovereigns  and  great  personages  of  history,  the  heroes 
of  antiquity,  poets,  painters,  philosophers  and  sages,  gods,  goddesses, 
demigods,  legislators  and  women  of  fame.  They  have  added  largely 
to  our  geographical  knowledge  of  the  ancient  world,  exhibiting 
rivers  and  fountains,  seas  and  mountains,  rocks  and  other  character- 
istics of  places.  Many  cities  have  home  different  names  at  various 
times,  and  coins  alone  have  authenticated  their  proper  attribution. 
Coins  bear  frequently  types  which  relate  to  the  religions  of  the  an- 
cient world,  both  as  representing  persons,  ideas,  creeds,  shrines,  tem- 
ples, altars  and  places  of  worship,  sacrifices,  utensils  and  sacred  ob- 
jects. The  holy  stone  to  whose  worship  Elagabalus  was  consecrated, 
Diana  of  the  Ephesians,  and  many  similar  devices  exist  on  coins. 

Many  customs  are  found  on  coins,  such  as  eongiaries,  games,  allo- 
cutions, etc.,  and  ornaments  and  forms  of  dress  are  also  thus  pre- 
served to  our  times. 

Architecture  has  also  been  enriched  by  the  edifices,  bridges,  arches, 
columns,  monuments  and  similar  objects  which  historians  have  not 
f'ullv  described,  as  being  too  familiar  a subject  or  else  have  totally 
passed  over,  not  being  then  in  existence. 

When  we  consider  the  vast  extent  of  the  riches  and  possessions  of 
so  many  of  the  potentates  and  states  of  antiquity,  the  enormous 
quantity  of  ancient  coins  which  have  survived  to  our  times  should 
not  surprise  us.  The  antique  earth  was  a world  of  commerce,  as  is 
our  modern  globe  of  to-day;  for  the  requirements  of  a commerce, 
which  we  know  was  an  extensive  one,  large  quantities  of  circulating 
medium  were  necessary,  and  the  great  mines  of  the  archaic  days  fur- 
nished immense  supplies  of  the  precious  metals.  The  Syracusans, 
the  Athenians,  Philip  the  Second  of  Macedon,  Alexander  the  Great, 
the  Ptolemies  of  Egypt,  and  lastly  the  Romans,  all  issued  great 
quantities  of  coined  money  during  long  centuries;  they  were  all 
wealthy  and  prosperous.  In  the  Royal  collection  at  Paris,  probably 
the  finest  in  the  world,  there  are  representative  coins  of  sixty-five 
thousand  different  nations,  cities  and  princes  ; the  whole  number  of 
coinage  issued,  it  is  supposed,  would  amount  to  about  one  hundred 
thousand. 

The  interest  which  attaches  to  the  earliest  day-dawn  of  civilization 
upon  this  planet,  to  human  life  in  its  first  development  in  the  far 
distant  past,  is  heightened  by  the  perusal  of  these  tokens  which 
serve  as  a connecting  link  between  those  who  live  this  day  and  have 
their  being  and  those  who  lived  three  thousand  years  ago,  who  saw 
these  works  of  art  as  they  issued  forth  fresh  from  the  coiner’s  hand; 
who  ate,  who  drank,  who  slept,  who  died  while  these  coins  were  still 
in  their  first  infancy.  Strange  customs  and  curious  ethnological 
facts,  traits  and  coincidences  have  been  displayed  or  developed  upon 
coins,  the  records  of  the  earth  verified  and  brought  to  light.  The 
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Sr  U here!  l'i"“01'-V’  *eo*raPhy-  Phi|090phy,  religion,  all 

tllis  sketch  tlwn  with 


Tout  passe.  L’art  robuste 
Seal  a Vetemite. 

Le  buste 

Survit  a la  cite. 


Et  la  medaille  austere 
Que  trouve  un  laboreur 

Sous  terre, 
Revele  un  empereur. 
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T1,e  Averse  ,)f  tllese  niedals  is  invariably  stamped  with  a portrait  bust  of  the  lV/fi  named. 

CLEMENT  WiC  (1523-1534.) 

. ^ ( Continued. ) 

ered  bend  with  cross  in  chief. 


MARTIN  V.  (1415-1431.) 

1.  Armorial  bearings : A crowned 

column. 

2.  Crowning  of  the  Pope  by  two 

cardinals. 


3.  Porch  of  the  Basilica  of  S. 

John  of  Lateran. 

4.  The  Porta  Santa  of  the  Jubi- 

lee. 

EUGENE  IV.  11431-1447.)  j. 

5.  Crowning  of  the  Pope  by  two 

cardinals. 

6.  Canonization  of  S.  Nicholas  of 

Tolentin. 

7.  Emblems  of  justice. 

NICHOLAS  V.  (1447-1455.) 

8.  Armorial  bearings : Two  keys 

saltire. 

9.  The  shutting  of  the  Porta 

Santa  in  1450. 

10.  Cross  between  two  palms. 


26.  Reception  of  Zizimus,  son  of 

Mohammed  II. 

ALEXANDER  VI.  (1492-1503.) 

27.  Armorial  bearings:  The  Bor- 

gia u cow  and  the  Lenzuolan 
— i esse. 

28.  Opening  of  the  Porta  Santa. 

1409. 

29.  Closing  of  the  Porta  Santa, 

1500. 

PIUS  III.  (1503.) 

30.  Armorial  bearings:  A cross 

charged  with  live  crescents. 

31.  The  Duke  de  Valentinois  plac- 

ing himself  under  the  pro- 
tection of  the  Pope. 

JULIUS  II.  (1503-1513.) 

32.  Armorial  bearings : An  oak- 


14. 

15. 


tree. 

33.  S.  Peter's,  after  the  design  by 
Bramante. 

34.  Abundance  of  crops  during 
the  dearth  of  1505. 

35.  Fortress  and  port  of  Civita- 
vecchia. 

36.  Fortress  and  port  of  Civita- 
vecchia. 

37.  Basilica  of  Lorette. 

LEO  X.  (1513-1521.) 

38.  Armorial  bearings  : The  cakes 
of  the  Medici. 

39.  Medal  referring  to  the  Pope’s 
bounties  toward  the  artists 
and  literary  men. 

40.  Medal  referring  to  the  Pope’s 
bounties  toward  the  artists 
and  literary  men. 

ADRIAN  VI.  (1621-1523.) 

41.  Ilis  coronation. 

42.  Medal  referring  to  his  scien- 
tific attainments. 

43.  Medal  referring  to  his  scien- 
tific attainments. 

44.  Heads  of  SS  Peter  and  Paul. 

22.  Opening  of  the  Porta  Santa.  v CLEMENT  VTIr. 

23.  Closing  of  the  Porta  ^45-  Armorial  bear 


CALIXTUS  III.  (1455-1458.) 

11.  Naval  expedition  against  the 

Turks. 

12.  Tlie  walls  of  Rome. 

13.  Extension  of  the  Catholic  re- 

ligion. 

PIUS  II.  (1458-1464.) 

Armorial  bearings:  A cross 

charged  with  five  crescents. 
Allusion  to  the  works  written 
by  the  Pontiff. 

16.  Optimo’ principi.* 

PAUL  II.  (1464-1471.) 

17.  Armorial  bearings : A lion  and 

a bend  over  all. 

18.  Palace  of  Venice. 

19.  Shrine:  Allusions  to  the  zeal 

of  this  Pontiff  in  extirpa- 
ting heresy. 

20.  Pacification  of  Italy. 

SIXTUS  IV.  (1471-1484.) 

21.  Armorial  bearings:  An  oak- 

tree. 


47.  Joseph  making  himself  known 

to  his  brethren:  Allusion  to 
the  attachment  of  the  Popo 
toward  the  Florentines,  his 
compatriots,  despite  their 
slight  gratitude  to  hint. 
(This  medal  was  engraved 
by  Benvenuto  Cellini.) 

PAUL  III.  (1534-1549.) 

48.  Armorial  bearings  : The  Far- 

nesian  fleurs-de-lis. 

49.  View  of  Rome. 

50.  Abundance. 

51.  Palace  Farn&je. 

52.  Ganimede,  pouring,  from  a 

vase  in  his  right  hand,  am- 
brosia upon  the  Farnesian 
fleurs-de-lis,  in  his  left  hand 
holding  an  eagle.  (This 
medal,  assigned  to  Michael 
Angelo,  was  engraved  by 
Be\wenuU>  Cellini.) 

53.  View  of  Frascati  and  Rufina. 

54.  Succor  granted  by  the  Pope  to 

the  Venetians  for  the  deliv- 
erance of  Corfu,  occupied  by 
the  Turks. 

JULIUS  III.  (1549-1555.) 

55.  Facade  of  S.  Peter’s,  after  the 
design  of  San  Gallo. 


T56.  Porta  Santa,  15(H) 


23.  Closing  of  the  Porta  Santa  in 

1475. 

24.  The  Porta  Santa  closed. 


(1523-1534.) 

- rings  : The  cakes 
of  Medici. 

46.  Closing  of  the  Porta  Santa  in 
1525. 


57.  Porta  Santa. 

58.  Head  of  S.  Peter. 

5 9 . Head  of  S.  Peter. 

60.  Bust  of  S.  Peter. 

61.  Head  of  the  Saviour. 

62.  Medal  referring  to  the  tran- 

quillity of  Rome. 

63.  Medal  referring  to  the  tran- 

quillity of  Rome. 

64.  Abundance. 

65.  Head  of  the  Saviour. 

66.  Prudence  victorious  over  For- 

tune. 

67.  SS.  Peter  arid  Paul. 

68.  Villa  Julia,  near  the  Port  del 

Popolo. 

69.  Jesus  Christ  giving  tlie  keys 

to  S.  Peter. 

70.  The  Virgin  and  Infant  Jesus. 

71.  Abundance. 

72.  Allegory  of  joy. f 


+ Ti1  °f  TT ab?-'  ? /"e<ja's  were  made  under  the  pontificate  of  Alexander  VII 
t The  medals  of  jjlius  ill  were  cut  by  Cavino  and  Bassiano'  the  i>aduan  forgera.  L 
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MARCEL  II.  (1555.) 

73.  Allegory  of  joy. 

74.  Jesus  Christ  giving  the  keys 

to  S.  Peter. 

75.  Jesus  Christ  disputing  with 

the  doctors. 

PAUL  IV.  (1555-1559.) 

76.  Jesus  Christ  giving  the  keys 

to  8.  Peter. 

77.  Medal  referring  to  the  peace 

concluded  with  Philip  II, 
King  of  Spain. 

78.  Jesus  Christ  driving  the 

money-changers  out  of  the 
Temple. 

79.  Jesus  Christ  driving  the 

money-changers  out  of  the 
Temple. 

80.  Head  of  the  Saviour. 

81.  Bust  of  the  Saviour. 

82.  The  bark  of  S.  Peter. 

PIUS  IV.  (1559-1565.) 

83.  Restoration  of  the  Castle  of 

S.  Angelo. 

84.  Personification  of  Rome. 

85.  Facade  of  the  Church  of  S. 

Catharine  de  Fuuari,  at 
Rome. 

86.  Allegory  of  peace. 

87.  Allegory  of  public  safety: 

Referring  to  the  fortifica- 
tions of  S.  Angelo  and  of 
Civita- Vecchia. 

88.  Allegory  of  charity  : Refer- 

ring to  the  founding  of  the 
hospital  for  the  poor  and 
for  the  insane. 

89.  Allegory  of  justice  : Refer- 

ring to  the  conspiracy  and 
punishment  of  Cardinal  C'a- 
raffa  and  his  accomplices. 

90.  Virgin  and  infant  Jesus. 

91.  Jesus  Christ  blessing  the  peo- 

ple. 

92.  Jesus  Christ  giving  the  keys 

to  S.  Peter. 

93.  J.  ■sus  Christ  driving  the 

money-changers  out  of  the 
Temple. 

S.  PIUS  V.  (1565-1572.) 

94.  Preparations  for  the  naval 

armament  against  the  Turks 
in  1571. 

95.  Alliance  of  the  States  of  the 

Church.  Spain,  and  of  the 
Republic  of  Venice  against 
the  Turks. 

96.  Victory  of  Lepento  in  1571. 

97.  Adoration  of  the  Magi. 

98.  Circular  temple.  The  Holy 

Spirit  above. 

99.  Bosco— his  country. 

100.  View  of  the  Church  of  S. 

Croce, at  Bosco — his  country. 


S.  PIUS  V.  (1565-1572.) 

( Continued .) 

101.  Allegory  of  peace. 

102.  Jesus  Christ  giving  the  keys 

to  S.  Peter. 

103.  The  bark  of  S.  Peter. 

104.  Jesus  Christ  driving  the 

money-changers  out  of  the 
Temple. 

105.  The  Apostles  praying  Christ 

to  calm  the  sea. 

106.  Head  of  the  Saviour. 

107.  Head  of  the  Saviour. 

108.  Bust  of  the  Saviour. 

109.  The  Pope  delivering  a wo- 

man from  an  evil  spirit. 

GREGORY  XIII.  (1572-1585.) 

110.  Massacre  of  S.  Bartholomew, 

1572. 

111.  Jesus  Christ  giving  the  keys 

to  S.  Peter. 

112.  The  bark  of  S.  Peter. 

113.  Allegory  of  Christian  provi- 

dence. 

114.  V irgiu  and  child. 

115.  Opening  of  the  Porta  Santa, 

1574. 

116.  The  Porta  Santa  opened. 

117.  Closing  of  the  Porta  Santa, 

1575. 

118.  The  Porta  Santa  closed. 

119.  S.  Peter  preaching  in  the 

Temple : Referring  to  the  J 
zeal  of  the  Pope  for  the  pro-  j 
pagation  of  the  faith. 

120.  V iew  of  S.  Peter's. 

121.  View  of  the  Gregorian  Chapel 

of  S.  Peter  at  the  Vatican. 

122.  Allegory  of  abundance. 

123.  Head  of  the  Saviour. 

124.  Rome  helmeted:  Referring 
to  the  fortifications  erected 
on  the  seacoast  of  the  Pon- 
tifical States. 

125.  Personification  of  the  Church . 

126.  Allegory  of  safety. 

127.  Bridge  erected  over  the  river 

Pelia  near  Acquapendente, 
1580. 

128.  Facade  of  the  Church  of  the 

Madonna  des  Monts  at 
Rome. 

129.  View  of  the  port  of  Civita- 

vecchia. 

30.  Reform  of  the  Calendar,  1582. 

31.  Reception  of  ambassadors  of 

three  princes  of  Japan. 

132.  Charity. 

SIXTUS  V.  (1585-1590.) 

133.  Bust  of  S.  Pius  V,  for  whom 

he  had  built  a tomb  at  S. 
Maria  Maggiore. 

134.  Jesus  Christ  driving  money- 

changers from  the  Temple. 


SIXTUS  V.  (1585-1590.) 

(Continued.) 

135.  Bark  of  S.  Peter. 

136.  Rome  helmeted. 

137.  Bust  of  Jesus  Christ. 

138.  The  four  great  roads  that 
branch  from  S.  Maria  Mag- 
giore. 

139.  Statues  of  the  Apostles  Peter 

and  Paul  placed  on  the  Tra- 
jan and  Antonine  columns, 
1587. 

140.  F ive  galleys  built  under  this 

pontificate,  1588. 

141.  Traveler  sleeping  under  the 

shade  of  a tree  : Referring 
to  the  suppression  of  brigan- 
dage. 

142.  Bust  of  the  Pope,  with  plu- 

vial. 

143.  Allegory  of  safety. 

144.  The  four  obelisks  of  the  Vat- 

ican, 8.  John  Latcran,  Pi- 
azza del  Popolo,  and  8.  Maria 
Maggiore. 

145.  The  two  colossi  of  Phidias 
and  Praxiteles  at  the  Piazza 
del  Quiriuale. 

146.  V iew  of  8.  Peter’s. 

URBAN  VII.  (1590.) 

147.  The  seven-branched  candle- 

stick. 

148.  Allegory  of  the  Church. 

149.  Allegory  of  justice  andmercy 
embracing  each  other. 

150.  The  Pope  giving  his  nephew, 

Hercules  Sfondrati,  the 
standard  of  the  Holy  Church 
in  going  to  France  to  fight 
’ the  Protestants,  1591. 

GREGORY  XIV.  (1590-1591.) 

151.  Armorial  bearings:  Quarter- 

ing, a crenellated  band,  with 
stars  and  a tree. 

152.  Allegory  of  the  Church. 

! 153.  The  Pope  giving  his  nephew, 
Hercules  Sfondrati,  the 
standard  of  the  Holy  Church 
in  going  to  France  to  fight 
the  Protestants,  1591. 

154.  Abundance. 

INNOCENT  IX.  (1591.) 

155.  Armorial  bearings:  A wal- 

nut-tree. 

156.  Angel  holding  up  the  tiara. 

157.  Two  cornucopias. 

158.  Rome  helmeted. 

CLEMENT  VIII.  (1592-1605.) 

159.  Consecration  in  1594  of  the 

papal  altar  of  S.  Peter’s. 

160.  Allegory  of  abundance. 

161.  View  of  Ferrara,  city  which 

returned  to  the  pontifical 
dominion  after  the  death  of 
Alphonse  II,  last  Duke. 


CLEMENT  VIII.  (1592-1605.) 

162.  Proclamation  of  the  Bull  of 
the  Jubilee. 

163.  Allegory  of  peace:  Refer- 

ence to  the  treaty  concluded 
between  Henry  IV,  King  of 
France,  and  the  Duke  of 
Savoy,  1601. 

164.  J 68U8  Christ  in  the  ship 

tossed  by  the  waves,  awak- 
ened by  tin*  Apostles. 

165.  Falls  of  Veil  no  and  bridge 

built  over  that  river. 

166.  Allegory  of  faith. 

LEO  XI.  (1605.) 

167.  From  the  mouth  of  the  lion 
slain  by  Samson  came  forth 
bees,  1605. 

PAUL  V.  (1605-1621.) 

168.  Borghese  Chapel, at  S.  Maria 
Maggiore. 

169.  Jt  ■sus  Christ  in  the  ship 

tossed  by  tilt1  waves  awak- 
ened by  the  Apostles. 

170.  Borghese  Chapel  at  S.  Maria 
Maggiore,  1612. 

171.  Column  erected  on  the  Piazza 

S.  M.  Maggiore. 

172.  View  of  S.  Peter’s,  with  the 

hells. 

173.  Jesus  Christ  washing  6. 

Peter’s  feet. 

174.  Pauline  Chapel  at  the  Quiri- 

nal. 

175.  Pauline  Chapel  at  the  Quiri- 

nal. 

176.  Gate  of  the  Vatican  under 

the  clock. 

177.  Bridge  thrown  over  the  I. iris 

at  Ceprano. 

GREGORY  XV.  (1621-1622.) 

178.  Virgin  and  child. 

179.  Bust  of  the  Saviour. 

180.  Allegory  of  religion : Refer- 
ence to  the  peace  concluded 
between  France  and  Spain 
on  the  subject  of  the  Valte- 
line. 

181.  Canonization  in  1622  of  the 

Saints  Ignatius  Loyola, 
Francis  Xavier,  Philip  Xeri, 
Isidore,  and  Theresa 
URBAN  VIII.  (1623-1644.) 

182.  Transfiguration  of  Jesus 

Christ : In  reference  to  this 
Pope’s  election,  which  took 
place  on  that  feast  day. 

183.  Allegory  of  peace,  1624. 

184.  Opening  of  the  Porta  Santa 
of  S.  John  Lateran,  1625. 

185.  Beatification  of  S.  Maria 

Magdalene  de  Pazzi,  May 
25th,  1625. 

186.  Closing  of  the  Porta  Santa  of 

S.  John  Lateran  in  1625. 


URBAN  VIII.  (1623-1644.) 

(Continued .) 

187.  Porta  Santa  closed. 

188.  Plan  of  tin*  fortress  of  Frbino. 

189.  Consecration  of  S.  Peter's. 

190.  View  of  the  Confessional  of 
S.  Peter's. 

191.  Fortifications  of  (lie  Castle  of 

S.  Angelo,  1627. 

192.  Bust  of  the  Saviour. 

193.  Canonization  of  S.  Andre 
Corsini. 

194.  View  of  the  port  of  Civita- 

vecchia. 

195.  Jesus  Christ  washing  S. 

Peter’s  feet. 

196.  Rome  helmeted  : Reference 

to  the  Duchy  of  Frbino 
merging  into  the  Holy  See 
after  the  extinction  of  the 
family  of  Rovere. 

197.  The  Pope  praying  to  S.  Mi- 

chael, the  election  of  the 
Pope  having  taken  place  on 
tiro  day  of  that  saint. 

198.  The  Pope  consecrating  S. 
Peter’s. 

199.  The  Pope  consecrating  S. 
Peter's. 

200.  S Peter's  confession. 

201.  Facade  of  the  Church  of  S. 

Bibiane  at  Rome. 

202.  Church  of  S.  Cains,  near  the 
baths  of  Diocletian ; rebuilt 
in  1831. 

203.  Jesus  Christ  washing  S.  Pe- 
ter's feet. 

204.  F ayade  of  S.  Anastasias  in 
Rome. 

205.  Interior  elevation  of  the 
Baptistry  of  Constantine  at 
the  Lateran. 

206.  Pontifical  palace  of  Castle 
Gandolfo. 

207.  The  Apostles  in  the  ship 
awaking  Christ,  "'ho  stills 
the  tempest. 

208.  Church  of  8.  Cains,  near  the 
baths  of  Diocletian ; rebuilt 
in  1631. 

209.  Armorial  hearing  of  the 
States  of  the  Church : Tent 

^ and  keys  crossed. 

210.  Pontifical  armory  of  the 

Vatican. 

211.  Celebration  of  the  first  cente- 

nary  of  the  foundation  of 
the  Order  of  the  Jesuits. 

212.  Fortifications  of  the  Quirina) 

Palace. 

213.  S.  Michael. 

214.  S.  Michael. 

215.  Bust  of  S.  Peter. 

216.  Miners  working  in  the  iron 
mines  of  Monte  Leone. 


URBAN  VIII.  (1623-1644.) 

( Continued. ) 

217.  Public  stortdumses  a!  Diocle- 

tian's Baths. 

218.  Fortified  walls  of  Rome  and 
port  S.  Pu  Horace. 

219.  Head  veiled  and  crowned  of 
.S.  Elizabeth.  Queen  of  Portu- 
gal, canonized  by  this  Pope. 

220.  Rome  seated  and  holding  S. 
Peter’s  in  her  left  hand. 

221.  Allegories:  Peace,  prudence, 
and  power. 

INNOCENT  X.  (1644-1655.) 

222.  Exulting  of  the  cross,  the 
election  having  taken  place 
on  that  feast  day. 

223.  Je  sus  Christ  washing  S.  Pe- 
ter’s feet. 

224.  Allegory:  Justice  and  mercy 
embracing  each  other. 

225.  Two  angels  carrying  the 
cross. 

226.  Section  of  Church  of  S.  John 
Lateran. 

227.  Interior  view  of  S Peter’s. 

228.  S.  Pete  r:  Reference  to  the 
Jubilee. 

229.  Museum  of  the  Capitol. 

230.  The  Father  eternal  in  the 
act  of  blessing. 

231.  Jesus  Christ  washing  S.  Pe- 

ter's feet. 

232.  Pilgrims  kneeling  before  the 
Porta  Santa. 

233.  The  Pope  followed  by  his 
cardinals  entering  by  the 
Porta  Santa. 

234.  Opening  of  the  Porta  Santa. 

235.  The  Porta  Santa  opened. 

236.  The  Pope  closing  the  Porta 
Santa  in  165(1. 

237.  The  Porta  Santa  closed,  sur- 
mounted by  image  of  the 
Virgin. 

238.  The  Porta  Santa  closed,  sur- 
mounted by  image  of  the 
Virgin. 

239.  The  Porta  Santa  closed,  sur- 
mounted by  image  of  the 
Virgin. 

240.  Tile  Porta  Santa  closed,  sur- 
mounted by  image  of  the 
Virgin. 

241.  St.  Agnes. 

242.  F ountain  of  the  obelisk  of 
tlie  Piazza  Novone  at  Rome. 

243.  The  Holy  Ghost:  Reference 
to  the  condemnation  of  the 
doctrine  of  Janscnius. 

244.  Facade  of  S.  Agnes  in  the 
Piazza  Navone. 

ALEXANDER  VII.  (1655-1667.) 

245.  S.  Peter:  Reference  to  the 
Jubilee. 
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ALEXANDER  VII.  (1655-1667.) 

( Continued .) 

246.  Elevation  of  the  cross. 

247.  The  Holy  Ghost : Reference 
to  the  condemnation  of  the 
doctrine  of  Jausenius. 

248.  Jesus  Christ  washing  S.  Pe- 
ter’s feet. 

249.  Bust  of  the  Saviour.  This 
medal  was  struck  in  com- 
memoration of  taking  pos- 
session. 

250.  Allegory  : Justice  and  peace 
embracing  each  other. 

251.  Porto  del  Popolo  and  the  en- 

try into  Rome  of  Maria 
Christiana,  Queen  of  Swe- 
den. 

252.  Porto  del  Popolo  and  the  en- 
try into  Rome  of  Maria 
Christiana,  Queen  of  Swe- 
den. 

253.  The  pavilion  and  the  keys. 

254.  Cessation  of  the  plague  of 
1656. 

255.  Cessation  of  the  plague  of 
1650. 

256.  Jesus  Christ  washing  S.  Pe- 
ter’s feet. 

257.  Facade  of  the  Church  of  S. 
Nicholas  at  Castle  Gandolfo; 
view  by  the  side  of  the  lake 
of  Albano. 

258.  Old  facade  of  the  same 
church.  (257.) 

259.  Facade  of  the  same  church 
(257 1.  View  from  the  side 
of  the  piazza  of  Castle  Gan- 
dolfo. 

260.  Church  of  S.  Maria  della 
Pace  at  Rome. 

261.  Palace  of  the  Pontifical  fam- 

ily at  the  Quirinal. 

262.  Court  of  wisdom,  1660. 

263.  Arsenal  of  Civita-Yecchia, 
1660. 

264.  Bust  of  the  Saviour.  This 
medal  was  struck  in  com- 
memoration of  taking  pos- 
session. 

265.  Piazza  of  the  Vatican,  ac- 
cording to  the  plan  of  Ber- 
nini. 

266.  Piazza  of  the  Vatican,  ac- 
cording to  the  plan  of  Ber- 
nini. 

267.  S.  Maria  in  Campitelli.  Vow 
on  the  occasion  of  the  plague 
of  1656. 

268.  Facade  of  S.  Maria  in  Via 
Lata,  Rome. 

269.  S.  Peter’s  chair  in  S.  Peter’s. 

270.  Seala  regia  of  the  Vatican. 

271.  Procession  of  the  Corpus  Do- 

mini. 

272.  Procession  of  the  Corpus  Do- 
mini. 


ALEXANDER  VII.  (1655-1667.) 

( Continued.) 

273.  Canonization  of  S.  Francis 
de  Sales. 

274.  Hospital  of  S.  Esprit  at 
Rome. 

275.  Piazza  of  the  Vatican,  ac- 
cording to  the  plan  of  Ber- 
nini. 

276.  Piazza  of  the  Vatican,  ac- 
cording to  the  plan  of  Ber- 
nini. 

277.  Fapade  of  S.  Andre  della 
Valle  at  Rome. 

278.  Jesus  Christ  washing  S.  Pe- 
ter’s feet. 

CLEMENT  IX.  (1667-1669.) 

279.  Armorial  bearings : Refer- 
ence to  his  election  on  S. 
Silvere’s  day. 

280.  Armorial  bearings:  Refer- 
ence to  his  election  on  S. 
Silvere’s  day. 

281.  Beatification  of  S.  Rose  de 
Lima,  1668. 

282.  Pelican  shedding  its  blood 
for  its  young. 

283.  Jesus  Christ  washing  S.  Pe- 
ter’s feet. 

284.  Pascal  Lamb.  On  taking 
possession  of  S.  John  Late- 
ran  in  1667. 

285.  S.  Peter  blessing. 

286.  Jesus  Christ  washing  S.  Pe- 
ter’s feet. 

287.  Allegory  of  peace  and  mercy : 
Reference  to  the  treaty  of 
peace  concluded  between 
France  and  Spain. 

288.  Procession  on  the  occasion 
of  the  war. 

289.  The  pavilion  and  the  keys. 

290.  The  pavilion  and  the  keys. 

291.  Canonization  of  S.  Peter 
d’ Alcantara  and  S.  M.  Mag- 
dalena de  Pazzi. 

292.  Canonization  of  S.  Peter 
d’Alcantara  and  S.  M.  Mag- 
dalena do  Pazzi. 

293.  Canonization  of  S.  Peter  j 
d’Alcantara  and  S.  M.  Mag- 
dalena de  Pazzi. 

294.  The  bridge  of  S.  Angelo 
adorned  with  statues. 

CLEMENT  X.  (1670-1676.) 

295.  The  Holy  Spirit. 

296.  SS.  Peter  and  Paul  lifting 
up  Rome,  kneeling. 

297.  SS.  Peter  and  Paul  lifting 
up  Rome,  kneeling. 

298.  Jesus  Christ  washing  S.  Pe- 
ter’s feet. 

299.  The  Immaculate  Concep- 
tion. 


CLEMENT  X.  (1644-1676.) 

( Continued .) 

300.  Our  Lord  giving  the  kevs  to 
S.  Peter. 

301.  S.  Peter,  martyr:  Reference 

to  his  coronation,  which 
took  place  on  that  feast  day. 

302.  Jesus  Christ  washing  S.  Pe- 
ter’s feet. 

303.  Canonization  of  SS.  Philip 
Beuizi,  Gaston,  Francis  de 
Borgia,  Louis  Bertrand,  and 
Rose  de  Lima, 

304.  Canonization  of  SS.  Philip 
Benizi,  Gajtau.  Francis  de 
Borgia,  Louis  Bertrand,  and 
Rose  de  Lima. 

305.  Canonization  of  SS.  Philip 
Benizi,  Gtetan,  Francis  de 
Borgia,  Louis  Bertrand,  and 
Rose  de  Lima. 

306.  Canonization  of  SS.  Philip 
Benizi,  Ga?tan,  Francis  de 
Borgia,  Louis  Bertrand,  and 
Rose  de  Lima. 

307.  Apse  of  S.  Maria  Maggiore. 

308.  Roman  charity. 

309.  The  Immaculate  Concep- 
tion. 

310.  Allegory  of  religion. 

311.  SS.  Peter  and  Paul. 

312.  Allegory  of  abundance. 

313.  Victory  obtained  over  the 
Turks  by  John  Sobieski, 
King  of  Poland,  and  offering 
to  the  Pope  of  the  flags  taken 
from  the  enemy. 

314.  Opening  of  the  Porta  Santa. 

315.  Opening  of  the  Porta  Santa 

316.  Opening  of  the  Porta  Santa. • 

317.  Opening  of  the  Porta  Santa. 

318.  S.  Peter’s. 

319.  Closing  of  the  Porta  Santa  in 
1675. 

320.  Closing  of  the  Porta  Santa 
in  1675. 

321.  Palace  Altieri,  built  in  1675. 

322.  Port  of  Civita-Vecchia. 

INNOCENT  XI.  (1676-1689.) 

323.  The  Pope  carried  on  the 
Sedia  gestatoria  to  S.Peter’s. 

324.  Allegory  of  justice. 

325.  The  Holy  Spirit. 

326.  Armorial  bearings:  An  ea- 
gle, a lion,  and  a cup. 

327.  The  Holy  Spirit. 

328.  S.  Peter  walking  on  the 
water. 

329.  S.  Peter  walking  on  the 
water. 

330.  SS.  Peter  and  Paul. 

331.  S.  Peter soated. 

332.  Justice,  1679. 

j 333.  Allegory  of  faith. 


INNOCENT  XI.  (1676-1689.) 

(Continued. ) 

334.  Jesus  Christ  washing  S. 
Peter's  feet. 

335.  Allegory  uf  gentleness : Al- 
lusion to  the  peace  of  Nime- 
guen. 

336.  S.  Michael  casting  down  the 
dragon. 

337.  Charity. 

338.  Allegory  of  the  Church: 
Reference  to  the  condemna- 
tion of  Mol  i nos. 

339.  Allegory  of  religion. 

340.  Jesus  Christ  washing  8. 
Peter's  feet. 

341.  Deliverance  of  Vienna  be- 

sieged by  the  Turks,  1083. 

342.  Alliance  against  the  Turks 
between  Innocent  XI,  .the 
Emperor  Leopold,  John  III, 
King  of  Poland,  and  the 
Doge  of  Venice,  1684. 

343.  The  Lion  of  Venice. 

344.  Allegory  of  religion. 

345.  Capture  from  the  Turks  of 
the  Isle  of  S.  Mauritius  by 
the  Venetians. 

346.  S.  Peter  seated. 

347.  Victory  gained  iu  Hungary 
over  the  Turks. 

348.  Allegory  of  hope. 

349.  A Jesuit  missionary  present- 
ing three  ambassadors  of 
Tonquin. 

350.  Allegory  of  strength. 

ALEXANDER  VIII.  (1689-1691.) 

351.  Armorial  bearings : A band 

and  eagle,  “en  chef.” 

352.  Censer,  burning 

353.  Chair  of  S . Peter. 

354.  Chair  of  S.  Peter. 

355.  Deliverance  of  the  Morea, 
taken  by  the  Venetians 
from  the  Turks  in  1690. 

356.  Canonization  of  S.  Laurent 
Giustiniani. 

357.  Canonization  of  S.  Laurent 
Giustiniani. 

358.  The  tomb  of  S.Laurent  Gius-  i 
tiniani  at  S.  Peter’s. 

359.  The  Holy  Ghost.  Heads  of 
SS.  Peter  and  Paul.  (Seat 
vacant  in  1691.) 

INNOCENT  XII.  (1691-1700.)  j 

360.  Head  of  an  angel.  Medal 
struck  for  the  coronation. 

361.  Allegory  of  justice. 

362.  Charity. 

363.  The  Holy  Ghost. 

364.  The  Pope  seated  on  his 
throne,  receiving  sundry 
poor,  kneeling. 


INNOCENT  XII.  (1691-1700.) 

( Continued . ) 

365.  S.  Peter,  protector  of  Rome. 

366.  Hospital  S.  Michael  at  Rome, 
1694. 

367.  Palace  of  Monte  Citorio  at 
Rome. 

368.  Fa/ado  of  S.  Maria  della 
Fornaci,  Rome. 

369.  T1  io  Custom  House,  formerly 
the  Basilica  of  Antoni ne. 

370.  Tin;  Pope,  seated  on  his 
throne,  giving  the  cross  to 
the  missionaries  of  the  Pro- 
paganda. 

371.  Busts  of  SS.  Peter  and  Paul. 

372.  Porta  Santa. 

373.  Jesus  Christ  washing  S.  Pe- 
ter's feet. 

374.  The  Virgin  and  child  of 
Maratta  at  the  numnah 
1699. 

375.  A procession  entering  by  the 
Porta  Santa,  1700. 

376.  Justice. 

CLEMENT  XI.  (1700-1721.) 

377.  The  Holy  Ghost  .by  Hanier- 
ani). 

378.  The  Holy  Ghost. 

379.  The  Church,  1701. 

380.  Jesus  Christ  falling  under 
the  weight  of  the  cross. 

381.  Mission  in  China  of  tiie  Car- 
dinal of  Tournon,  1702. 

382.  Plan  of  the  Church  of  the 
SS.  Apostles  at  Rome. 

383.  Plan  of  the  Church  of  the 
SS.  Apostles  at  Rome. 

384.  Tort  of  Ctvita  Vecchia,  with 
aqueducts  and  fountains. 

385.  Power. 

386.  Prisons  for  children  at  S. 
Michael. 

387.  Storehouses  at  the  Baths  of 
Diocletian. 

388.  Public  storehouses. 

389.  Stairs  of  the  port  of  Ripetta 
at  Rome. 

390.  Machine  for  raising  the 
obelisk  of  the  piazza  of 
Monte  Citorio  at  Rome. 

391.  The  altar  of  S.  Crescenco  in  j 
tiie  Cathedral  of  Urbino. 

392.  Procession  with  allegorical  : 
image  of  the  Holy  of  Holies, 
1709. 

393.  Chapel  Albani  in  the  Church 
of  S.  Sebastian  at  Rome. 

394.  The  Church,  1711. 

395.  Jesus  Christ  washing  S.  Pe-  | 
ter's  feet. 

396.  Canonization  of  SS.  Pins  [ 
V,  Andre  Avellin.  Felix  de 
Cantalice,  and  Catherine  de  ! 
Bologne. 


CLEMENT  XI.  (1700-1721.) 

[Continued. ) 

397.  Head  of  an  angel. 

398.  Moses  and  tho  Children  of 
Israel  imaging  through  tiie 
Red  Sea,  171:$ 

399.  The  Church  and  the  baths 
of  Nocera. 

400.  Medal  struck  to  be  placed 
in  the  corner-stone  of  the 
Church  of  the  Stigmata  of  S. 
Francis  at  Rome. 

401.  Church  and  porch  of  the 
Church  of  S.  Clement  at 
Rome. 

402.  Removal  of  the  body  of  S. 
Leo  the  Great  to  the  chapel 
at  S.  Peter’s. 

403.  The  Virgin  of  the  Rosary. 

404.  Tl  le  mosaic  of  tiie  court  of 
tiie  Quirinul : Virgin  and 
child. 

405.  The  Church. 

406.  Mission  in  China  of  Mgr. 
Mezzabarha. 

407.  Facade  of  the  Institute  of 
Bologne. 

408.  Crown  of  Olive,  1720. 

INNOCENT  X I’.  (1721-1724.) 

409.  Medal  struck  in  faking  pos- 
session. 

410.  The  Church,  1721. 

411.  The  Church,  1721. 

412.  S.  Michael  casting  down  tho 
dragon. 

413.  S.  Michael  easting  down  tiie 
dragon. 

414.  Jesus  Christ  washing  S.  Pe- 

ter's feet. 

415.  Faith,  1724. 

416.  The  Pope  at  the  general 
meeting  of  “ Mineurs  Ob- 
servantins.” 

BENEDICT  XIII.  (1724-1730.) 

417.  The  seven-branched  candle- 

stick. 

418.  Medal  struck  in  taking  pos- 
session . 

419.  Faith,  1724. 

420.  A rose ; Referring  to  his 
armorial  bearings. 

421.  Facade  of  S.  Peter’s. 

422.  Porta  Santa. 

423.  Equestrian  statue  of  Charle- 
magne in  the  vestibule  of 
S.  Peter’s,  1725. 

424.  Medal  thrown  into  the  cor- 
ner-stone of  the  Hospital  of 
S.  Gallican  at  Rome. 

425.  Closing  of  tiie  Porta  Santa 
in  1725. 

426.  The  Pope  receiving  t’  e 
poor. 


BENEDICT  XIII  (1724-1730.) 

( Continued .) 

427.  Jacob  pouring  oil  on  a stone  : 
Reference  to  the  numerous 
churches  and  altars  conse- 
crated by  the  Pope. 

428.  Church  and  Hospital  of  S. 
Gallican  at  Rome. 

429.  View  of  Ergastolo,  near  Cor- 
neto. 

430.  Canonization  of  S.  John 
Nepomucene  at  S.  John  La- 
teral!. 

431.  Jesus  Christ  washing  S.  Pe- 
ter’s feet. 

CLEMENT  XII.  (1730-1740.) 

432.  Medal  struck  in  taking  pos- 
session. 

433.  Justice,  1730. 

434.  Convent  of  “ Bambino  Gesu” 
on  the  Esquiline  at  Rome. 

435.  The  Church,  1731. 

436.  Chapel  of  S.  Andre  Corsini 
at  S.  John  Lateran. 

437.  Armorial  bearings  of  the 
Major  Homo  of  the  Pope, 
Mgr.  Acquaviva. 

438.  View  of  Ancona  and  of  its 
port. 

439.  Jesus  Christ  washing  S.  Pe- 
ter's feet. 

440.  The  Arch  of  Constantine 
at  Rome. 

441.  1 'ar/ade  of  S.  John  Lateran, 

1733. 

442.  Section  of  Chapel  Corsini  in 
the  Church  of  the  Lateran. 

443.  Lazeretto  of  Ancona. 

444.  Koine : Reference  to  the 

foundation  of  the  Museum 
of  the  Capitol. 

445.  The  canopy  and  keys  crossed. 

446.  Ravenna. 

447.  Fountain  of  Trevi  at  Rome. 

448.  Medal  thrown  into  corner- 
stone of  the  Church  of  S. 
Norn  de  Marie  in  the  Forum 
of  Trajan. 

449.  Palace  of  the  Consuls  at 
Rome. 

450.  Canonization  of  SS.  Vincent 
de  Paul,  Franook  Rfegis, 
Catharine  de  Gdnes,  Juli- 
enne Falconieri,  1738. 

451.  Enlargement  of  the  Hospital 
du  S.  Esprit. 

BENEDICT  XIV.  (1740-1758.) 

452.  The  Church,  1740. 

453.  Porch  of  8.  Maria  Maggiore. 

454.  Facade  of  S. Maria  Maggiore. 

455.  The  divine  Providence,  1741. 

456.  Abundance,  1742. 

457.  Tomb  of  Marie  Sobieski  at 
S.  Peter's. 
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BENEDICT  XIV.  (1740-1758.) 

(Continued.) 

458.  The  canopy  and  keys  crossed. 

459.  T1  le  Triclinium  of  S.  Leo 
11 1 at  Rome. 

460.  Pallas:  Reference  to  the 

growth  of  the  Museum  of 
tlie  Capitol. 

461.  ( 'anonrzation  of  SS.  Fidfile 

de  Sigmaringen,  Joseph  de 
Leonisse,  Camille  de  Lellis, 
Pierre  Kegalati,  Catharine 
de  Ricci. 

462.  The  " Braccio  nuovo”  at 
the  Hospital  du  S.  Esprit. 

463.  The  Pope  carried  to  Civita- 
vecchia. 

464.  The  Pontifical  wisdom : 
Reference  to  the  “ tribunal 
de  la  signature.” 

465.  Tlie  Pontifical  wisdom : 
Reference  to  tlie  “tribunal 
de  la  signature.” 

466.  The  Genius  of  Arts  : Refer- 
ence to  tlie  pinacotli&que  of 
tlie  Capitol. 

467.  Publication  of  the  Jubilee. 

468.  Opening  of  the  Porta  Santa, 
1749. 

469.  Procession  entering  by  tlie 
Porta  Santa. 

470.  Closing  to  the  Porta  Santa 
in  1750. 

471.  The  Pope  at  the  general 

council  of  Franciscans. 

472.  The  Pontifical  justice. 

473.  Allegory  of  safety. 

474.  Concordat  between  the  Holy 
See  and  tlie  Republic  of 
Venice. 

475.  El  evation  of  1’dino  and  Go-  i 
ritz  to  Archbishop. 

476.  Jesus  Christ  washing  S. 
Peter’s  feet 

477.  Concordat  between  the  Pope 
and  the  King  of  Naples. 

478  Justice. 

479.  Abundance,  17f>(i. 

480.  I nterior  of  the  Pantheon  at  I 
Rome. 

481.  Jesus  Christ  washing  S. 
Peter’s  feet. 

482.  Tlie  cross  adored  by  tlie 
angels. 

483.  V acancy  of  the  Holy  See, 
1758.  Heads  of  SS.  Peter 
and  Paul  The  Holy  Spirit. 

CLEMENT  XIII.  (1758-1769.) 

484.  Justice,  1758. 

485.  Charity,  1759. 

486.  The  public  storehouses  at  j 
the  Baths  of  Diocletian, 1760. 

487.  Port  of  Civita-Vecchia. 

488.  Beatification  of  Cardinal 
Barbadigo. 


CLEMENT  XIII.  (1758-1769.) 

( Continued .) 

489.  Arrival  of  the  Pope  at  Civita- 
Vecchia. 

490.  Mines  of  Polino  Castello  in 
Ombrie. 

491.  The  Tiber,  1763. 

492.  V iew  of  the  fortress  and  city 
of  Civita-Vecchia. 

493.  The  two  Centaurs  placed  in 
tlie  Museum  of  the  Capitol. 

494.  The  Church. 

495.  The  Quirinal  building  for 
tlie  Pontifical  family. 

496.  Jesus  Christ  washing  S.  Pe- 
ter's feet. 

497.  Charity,  1767. 

498.  Canonization  of  SS.  Jean 
Kenti,  Joseph  Calasanz,  Je- 
rome Emiliani,  Joseph  de 
Copertino,Seraphind’Ascoli, 
J.  Franf oise  de  Chantal. 

499.  Liberality. 


CLEMENT  XIV.  (1769-1775.) 

500.  Facade  of  the  Church  of  the 
Twelve  Apostles  at  Rome. 

501.  Charity. 

502.  Jesus  Christ  falling  under 
tlie  weight  of  tlie  cross. 

503.  Jesus  Christ  washing  S.  Pe- 
ter’s feet. 

504.  The  Concordat  between  the 
Holy  See  and  Portugal,  1770. 

505.  Museum  elemental  of  the 
Vatican.  1771. 

506.  Baptism  of  tlie  Infanta  of 
Spain,  1772. 

507.  The  three  liberal  arts. 

508.  Palm-tree,  1 774 . 

PIUS  VI.  (1775-1799.) 

509.  SS.  Peter,  Andrew,  Pius  V, 
liis  protectors,  1775. 

510.  < Ipening  of  the  Porta  Santa, 

1774. 

511.  Closing  of  the  Porta  Santa, 

1775. 

512.  Medal  put  into  tlie  corner- 

stone of  tlie  Sacristry  of  S. 
Peter’s. 

513.  Tlie  great  district  of  Civita- 

Vecchia. 

514.  Plan  of  S.  Laurent  dolle 

Grotte,  1777. 

515.  Liberty. 

516.  The  “Conservatoire  Pie,”  un- 

der S.  Peter  in  Montorio  at 
Rome. 

517.  Tlie  Fortress  of  I'rbino. 

518.  Furnaces  constructed  at  Ci- 
vita-Vecchia, 1780. 

519.  Asylum  for  stray  children  at 

Foliguo,  1781. 


PIUS  VI.  (1775-1799.) 

(Onutinued.) 

520.  -I dells  Christ  falling  under 
the  weight  of  the  cross. 

521.  Tile  Pope  at  Augsburg  cele- 

brating a mass,  1782. 

522.  Obelisk  taken  from  the 
Mausoleum  of  Augustus  ami 
set  up  at  the  Quirinal  pi- 
azza. 

523.  Saeristrv  of  S.  Peter’s. 

524.  Beatification  of  haurent  de 
Brindisi,  Jeanne  Bonomia, 
Marie  Anne  de  Jesus. 

525.  The  hospital  for  stray  chil- 
dren at  Castello. 

526.  The  prisons  and  the  academy 
of  Treja. 

527.  Facade  of  the  conservatory 
of  Fabriano,  1787. 

528.  Jesus  Christ  washing  S.  Pe- 
ter’s feet. 

529.  The  Appian  Way. 

530.  Consecration  of  the  Church 
of  Subiaco,  1789. 

531.  Abundance. 

532.  Draining  of  the  Pontine 
Marshes,  1791. 

533.  I/Anio,  1792. 

534.  The  town  of  Civita-Vecchia. 

535.  Le  Velino  emptying  itself 
for  the  third  time  into  the 
Neva. 

536.  The  Pope  receiving  French 
emigrant  priests. 

PIUS  VII.  (1800-1823.) 

537.  8.  Peter’s. 

538.  Arch  of  triumph  raised  at 
the  Pinzzo  del  l’opolo  for  his 
entrance. 

539.  Arch  of  triumph  raised  at 
tlie  Piazzo  del  l’opolo  for  his 
entrance. 

540.  The  Holy  Spirit. 

541.  The  sun  lighting  up  S.  Pe- 

ter's and  the  Pope’s  Palace. 

542.  Rome  helmeted,  1803. 

543.  Liberty  of  commerce,  1804. 

544.  Bust  of  the  Virgin. 

545.  Busts  of  SS. Peter  and  Paul, 
1804. 

546.  Reconstruction  of  the  Ponte 
Molle,  180.7. 

547.  Opening  of  the  salt  works, 
near  Corneto. 

548.  Canonization  of  SS.  Fran- 
cis Caracciolo,  Benedict  le 
Maure,  and  SS.  Hyacinthe 
Mariscotti,  Colette  and  An-  , 
gele  Merici. 

549.  Jesus  Christ  washing  S.  Pe- 
ter’s feet. 

550.  Jesus  Christ  washing  S.  Pe- 
ter’s feet  j 


PIUS  VII.  (1800-1823.) 

(Conti  lined.) 

551.  The  angel  delivering  S.  Pe- 

ter from  prison,  1814. 

552.  The  angel  didivering  S.  Pe- 
ter from  prison,  1814. 

553.  The  angel  delivering  S.  IV 
ter  from  prison,  1814. 

554.  Two  warriors  guarding  the 
pontifical  chair. 

555.  Crowning  of  the  Virgin  of 
Savone. 

556.  Power,  Hope  and  Peace. 

557.  The  six  usurped  Pontifical 
provinces  returning  to  the 
Pontifical  dominion. 

558.  The  six  usurped  Pontifical 
provinces  returning  to  the 
Pontifical  dominion, 

559.  I he  Luecoon,  brought  back 
from  France. 

560.  Justice,  1818. 

561.  Angel  delivering  S.  Peter 

from  prison. 

562.  Architecture. 

563.  Angel  delivering  S Peter 
from  prison. 

564.  Reception  at  the  Quirinal  of 
the  Emperor  and  Empress 
of  Austria,  1819. 

565.  Academic  medal. 

566.  Washing  of  feet. 

567.  Recognition  of  the  body  of 

y-  S.  Francis  d’Assissi,  at  As- 

/\  sissi,  1819. 

568.  The  Bracehio  Nuovo  of  the 
Vatican  Museum. 

569.  Medal  of  merit. 

570.  Washing  of  feet. 

571.  Piazza  del  Popolo. 

572.  Introduction  of  vaccination 
in  the  Pontifical  States. 

573.  Consecration  of  the  Church 
de  Grau,  in  Hungary,  1823.. 

LEO  XII.  (1823-1829.) 

574.  Jesus  Christ  washing  S.  Pe- 
ter’s feet. 

575.  Medal  struck  on  taking  pos- 
session. 

576.  The  Archangel  S.  Michael, 
oil  taking  possession. 

577.  S.  Peter  announcing  the 
opening  of  the  Jubilee. 

578.  Medal  of  merit. 

579.  Medal  of  merit. 

580.  Academic  medal. 

581.  Academic  medal. 

582.  Academic  medal. 

583.  Opening  of  the  Porta  Santa 
in  1824. 

584.  Church  of  S,  Paul  burned— 
S.  Maria,  in  Trastevere, 
substituted  for  the  Jubilee. 


LEO  XII.  (1823-1829  ) 

(Continued.) 

585.  Religion  seated. 

586.  Closing  of  the  Porta  Santa 
in  1825. 

587.  Prize  for  the  “Congregation 
dea  etudes  ” 

588.  Wash i ng  of  feet , 

589.  The  Pope  visiting  the  Hospi- 
tal du  8.  Esprit. 

590.  Washing  of  feet. 

591.  The  baptistry  of  S.  Maria 

Maggiore. 

592.  Washing  of  feet. 

593.  Chapel  erected  in  Genga — 
his  birthplace. 

594.  Religion. 

PIUS  VIII.  (1829-1830.) 

595.  Jesus  < 'hrist  washing  S.  Pe- 
ter’s feet. 

596.  Medal  struck  on  taking  pos- 
session. 

597.  Religion. 

598.  Medal  of  merit. 

; 599.  Medal  of  merit. 

600.  Academic  medal 

601.  Academic  modal. 

602.  Washing  of  feet. 

603.  Justice  and  peace,  1830. 

GREGORY  XVI.  (1831-1846  ) 

604.  Three  crowns  of  olive,  1813. 

605.  Reference  to  the  love  of  the 
Pope  for  the  arts  and  sci- 
ences. 

606.  Jesus  Christ  washing  S.  Pe- 
ter’s feet. 

607.  Medal  of  merit. 

608.  Religion  reclining  against  a 
column. 

609.  Medal  of  merit. 

610.  Medal  of  merit. 

611.  Washing  of  feet. 

612.  On  taking  possession,  1832. 

613.  Rome  triumphant  by  putting 
to  flight  the  enemies  of  the 
Church. 

614.  Academic  medal. 

615.  Academic  medal. 

616.  Washing  of  feet. 

617.  I ’eace  and  Religion. 

618.  Washing  of  feet. 

619.  View  of  Mt.  Catullus  at  Ti- 
voli, cut  through  to  give 
passage  to  the  Anio. 

620.  Reform  of  the  monetary  sys- 
tem. 

621.  Washing  of  feet. 

622.  The  temple  of  Antonine  and 
Faustina,  1835. 

623.  Tunnelling  of  Mt.  Catillo  at 
Tivoli  and  cascade  of  Anio. 


8 


GREGORY  XVI.  (1831-1846.) 

( Continued .) 


PIUS  IX.  1 1846.)  ( Continued .)  PIUS  IX 


624. 


625. 

626. 


Tunnelling  of  Mt.  Catillo  at 
llv°l'  ““'l  cascade  of  Anio. 


Washing  of  feet. 

Medal  of  merit  for  the  corps 
of  firemen. 

1 own  and  port  of  Civita- 
' ecchia. 

Washing  of  feet. 

Restoration  of  the  Pauline 
< hapel  at  S.  Peter’s. 

The  Etruscan  Museum  at 
the  A afican,  1837. 

Rome  seated,  surrounded  by 
different  Egyptian  articles. 

Interior  of  S.  Paul’s  Church 
— burned. 

Washing  of  feet. 

1 481110  °f  the  Piazza  Colonna. 
Washing  of  feet. 
Canonization  of  SS.  \Iph. 
do  Liguori,  Franc  de  Giro- 
lamo, Jos  de  la  Croix,  Paci- 
hque  de  s.  Severin.  Veroni- 
<iue  Giuliani,  1835. 

Interior  of  the  Egyptian 
-Museum. 

Washing  of  feet. 

Rust  of  the  Virgin. 

Concourse  of  the  Via  Rj- 
petta. 

Medal  of  merit  for  the  Civic 
Guard. 

Aid  given  to  the  poor. 
Washing  of  feet. 

Aqueduct  of  Claudius  and 
I orta  Maggiore. 

" ashing  of  feet. 

Fortress  of  Ancona,  1842. 

\ iew  of  the  Asylum  of  S. 

- Iieliael,  and  the  steamboats 
on  the  Tiber  at  Ripa  Grande. 

. " ashing  of  feet. 

New  port  and  canal  of  Ter- 
rncine. 

Washing  of  feet. 

Hospital  of  S.  Jacques  des 
Incurables,  at  Rome. 

. Washing  of  feet. 

View  of  the  bridge  of  Gal- 
loro,  1843. 

Washing  of  feet. 


662.  Medal  struck  on  taking  pos- 
session. ® i 

663.  Washing  of  feet 

664. 


(1846.)  (Continued.) 


699. 

700. 


627. 

628. 

629. 

630. 

631. 

632. 

633. 

634. 

635. 

636. 


637. 

638. 

639. 

640. 

641. 

642 

643. 

644. 

645. 

646. 

647. 


648 

649 

650. 

651. 

652 

653 

654 


665. 

666. 

667. 


668. 


Interior  of  S.  Paul’s  Church 
— ruined  by  fire. 

Rust  of  the  Virgin. 

Medal  of  merit  for  the  fire- 
men. 

statues  of  SS.  pPter 
I .ml,  raised  on  the  Piazza  of 
o.  Jreter. 

Reception  of  the  Envoy  Ex- 
traordinary of  the  Sublime 
Porte. 

669.  Holy  Family. 

670.  Washing  of  feet. 

671.  Moses  giving  the  ordinances 

to  the  chiefs  of  the  tribes. 

672.  Bust  of  the  \ irgin, 

673.  Washing  of  the  feet  at  Gaefa. 

674.  Medal  for  the  troops  who  es- 
tablished the  Pope  in  Rome. 

675.  Washing  of  the  feet  at  Ca- 
serte. 

676.  The  province  of  Frosinone 
joi  the  happy  return  of  the 
1 ope  to  his  dominions. 

677.  The  province  of  Rome. 

678.  The  Roman  nobility. 

679.  Rome  triumphant,  wrapped 
in  the  Pontifical  flag. 

680.  Medal  for  those  who  showed 
their  attachment  to  the 
Pope. 

681.  The  Prophet  Daniel. 

682.  Washing  of  feet. 

683.  The  dove  coming  out  of  the 
Ark. 


Washing  of  feet. 

m>d  °[  ^‘t’.I’ope  to  the  Hos- 

Um  hSerhi^  “"ring 


701. 

702. 

703. 

704. 

705. 

706. 

707. 

708. 

709. 

710. 


711.  ( 

712. 

713. 

714. 

715. 


684.  The  pelican  nourishing  her 
young  with  her  blood. 


716. 

717. 


PIUS  IX.  (1846.) 

655.  Busts  of  SS.  Peter  and  Paul. 

656.  Medal  of  merit. 

657.  Medal  of  merit. 

658.  Medal  of  merit. 

659.  Medal  of  merit. 

660.  Academic  medal. 

661.  Academic  medal. 


685.  Bridge  of  Ariccia. 

686.  Medal  destined  for  the  Pon- 
tifical volunteers. 

687.  Washing  of  feet. 

688.  Prize  of  the  Minister  of 
Commerce. 

689.  Prize  of  the  Minister  of 
Commerce. 

690.  The  Appian  Way. 

691.  Visit  made  by  the  Pope  to 
the  building  of  the  Minis- 
ter of  Finance. 

692.  Washing  of  feet. 

693.  Ciborium  and  confessional 
of  S.  John  Lateran. 

694.  Museum  of  the  Lateran.  I 

695.  Jesus  Christ  committing  His  ' 

flock  to  S.  Peter  : Refer-  1 
ence  to  the  creation  of  the 
Seminary  Pie. 

696.  Washing  of  feet. 

697.  Asylum  for  children. 

698.  Viaduct  of  Ariccia.  731 


718. 

719. 

720. 

721. 

722. 

723. 

724. 

725. 


726 

727. 

728 


729 

730. 


the  cholera  of  1854. 
mft  ru"Veaf."d  in  lli8  cabi- 

m t.  Restoration  of  the  gate 

Medal  of  recompense  for  the 
—paMtytbrthe  cholera 

Washing  of  feet. 

Decision  of  the  dogma  of  the 

Immaculate  Conception. 

I’rize  of  the  -Minister  of  Com- 
merce. 

Rm^  vtherililr0adfr°™ 

Rome  to  I rascati. 

Prize  for  dramatic  artists. 
Washing  of  feet. 

Medal  of  merit. 

The  municipality  of  Bologne 
on  the  occasion  of  the  so- 
jouin  of  the  Pope  in  that 
province,  1857. 

hureh  of  the  Madonna  of  S. 
Puke  at  Bologne. 

Railroad  of  the  States  of  the 
vtiureh. 

View  of  the  Mint  of  Bologne. 
i he  Roman  province  for  the 
return  of  the  Pope  to  Rome. 

. Erection  of  the  statue  of  the 
Immaculate  Conception  on 
the  column  of  the  Piazza 
de  Spagna. 

The  municipality  of  Civita- 
\ecch,a  for  the  return  of 
the  Pope,  1857. 

Discovery  of  the  catacomb  of 
Is-  Alexander  on  the  Nomen- 
tana  \\  ay. 

Washing  of  feet. 

Journey  of  the  Pope  through 
the  I ontifical  Provinces. 

. Mashing  of  feet. 

Medal  of  merit  for  the  year. 
Porta  S.  Pancrazio. 

Medal  of  merit  from  the 
civil  employes. 

Washing  of  feet. 

Medal  struck  for  the  feast  of 
Easter  on  the  occasion  of  the 
great  number  of  Catholics 
who  came  to  Rome  in  I860. 
Chair  of  S.  Peter. 

M ashing  of  feet. 

Daniel  jn  the  den  of  lions, 

, : Reference  to  the 

• ledmonteee  invasion. 

. Washing  offset. 

Interior  view  of  the  Church 
otis.  Paul  on  the  occasion  of 
its  consecration. 

Peter's  pence. 
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PIUS  IX.  (1846.)  (Continued.) 

732.  Washing  of  foot. 

733.  Anniversary  of  third  cen- 
tenary of  the  Council  of 
Trent. 

734.  Anniversary  of  third  cen- 
tenary of  the  Council  of 
Trent. 

735.  Tobacco  Factory  at  Rome. 

736.  Washing  of  feet. 

737.  Porte  Pie. 

738.  Washing  of  feet. 

739.  Medal  for  the  firemen. 

740.  S.  I j&urent  outside  the  walls. 

741.  Washing  of  feet 

742.  Insane  Asylum  at  Lungara. 

743.  Washing  of  feet. 

744.  Jesus  Christ  crowning  SS. 
Peter  and  Paul.  Eighteenth 
centenary  of  the  martyrdom 
of  the  Apostles. 


PIUS  IX.  (1846.)  ( Continued .) 

745.  Heads  of  88.  Peter  and  Paul. 
Eighteenth  centenary  of  the 
naartrydoin  of  the  Apostles. 

746.  Now  ascent  of  the  Quirinal. 

747.  Washing  of  feet. 

748.  1 iogiaof  the  Vatican  restored 
by  the  painter  Montovani. 

749.  Washing  of  feet. 

750.  Portions  I>om  pout  in  Vat. 

751-  Washing  of  feet. 

752.  Medal  in  commemoration  of 
tins  soldiers  who  were  killed 
fighting  for  the  See  of  Pe- 
ter, 1807. 

753.  Washing  of  feet. 

754.  The  Roman  Exposition, 1870. 

755.  The  Roman  Exposition, 1870. 

756.  Coemeterium  urb:  ad  agr: 
veranum,  etc.,  1870, 


SPECIAL  MEDALS.  PIUS  IX. 

757.  Interior  of  8.  Peter’s,  1859. 

758.  Interior  of  S.  Paul's  Church 
restored  after  the  fire,  1865. 

759.  Opening  of  the  Ecumenical 
Council,  1869. 

760.  Park  of  S.  Peter. 

761.  Prospective  view  of  the 

Council  Hall  of  the  Ecu- 
menical Council  which  de- 
clared the  dogma  of  the 
Immaculate  Conception, 
1869. 

762.  Twenty-sixth  vear  of  Pius 
IX,  1871. 

763.  Twenty-sixth  year  of  Pius 
IX,  1871. 

764.  T wont y -seventh  year  of  Pius 
IX,  1872. 


... 
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